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RUBA'IYAT by 5

. Allama Muhammad Iqbal (1877-1938)
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' - . MAIN IDEA
The poet says that the Muslims must have firm (Q) falth in ALLAH. They should also enjoy

self-respect (J“_,/) The youth should not love the modern civilization (ci¢). He telly
them that having no faith is worse than slavery (). ..G.bl:m)ﬂ‘t"/ wlb’u:’U"fq.r{,la’
s e ST VG 1 e DI e SR S A

People from dn‘ferent lands come to join hands with the Arabs. They all believe in ong

uuuuuu

ALLAH. They become one in Makkah. As the people of the West do not have their owp
Makkah, they are not united. LTSS IL Gt p I G ity
; 5 4_,;{(.-: SYBUL g-,(.-"’,)- ,_;! .;i:._—/‘j i9- wLbn.fu:(.P).fu-wé;j{lx_{Vu
The Muslims of today do not love ALLAH. 1hey have lost their religious fervour (14,,_;;)
Their prayers lack spiritual devotlon (L/_.mj,{ﬂ/) Their love for religion is skin deep.
:ﬁb’ulc....»u_ ._/.»-' u-r -u-._,:u-‘;,) _...(;d JJ!J._f'.au—ul L/gﬂ(_f.:'_.dl;a.u!uufébf
NOTE t may be added before the explanation of any line of the poem.
A GENEHAL REVIEW OF THE POET'S STYLE, THOUGHTS AND LANGUAGE
Allama Muhammad Igbal’'s styie (// J#i) in his Ruba’ iyat |s philosophical (-'Pj)
passmnate (Ji/) and rich with imagery (dal?d""’) and depth. He uses powerful metaphors
(elsb=), rhythmlc flow, and elevated (,,..,w) language to express deep spiritual (dbu) and
nationalistic (&% ../ic..l'}.g rr’) |deas HIS verses (4s?1) reflect a_blend ((,)'l) of Eastem
; mysticism - (_i»¥) and Western thought, encouraging self- realization (Js7 %), action and
revival (,ﬁd,r,; of HelhusiPm sp R The fone is Both reflectwe (/F)") and motivational
L (/T._f/) often challenging the reader to rise. above fear, doubt (_(), and inertia (u’-)
- Overall, Igbal’s style in the Ruba'iyat is intense (.,lu,,) visionary (;,/l...,ﬂ) and crafted to
" awaken (tf;) the heart and mind.
Zi Sk Lilsi Sl dl,uzri;,ldb,J,,_q.J;;/c, Jij d:*‘;d;ﬁﬂ,uy/ weladiy /’,uw’dw}.»wpﬁuvp |
d)iqlf’iwl./(f' U/‘luf’ Ulf}dful_’r‘j O/'J""LU' L.GZ.JUW!ULJ.;Lﬂ)}ld]ugj}))‘t‘-abﬂb?lﬁé—
F_:rlw KLJ?AGJI’JJ’J'J]{L’JG/? J/Lf/’n'q_({/Fﬂj:.(‘ful-wc_)uﬁul&(;dﬂkJH".AfJ:lJ’
- ‘1}( Z/LJJJ)JJ'H e e ie W JOIR HLVJ%J)JJL?

PRE-READING: .
. What do yau know about faith? bl Lol T
Ans: Faith (ykr1) means more than just bellevmg (I'f;;,ﬁa) in ALLAH. It is full trust (Ls.4)
in Him, like the faith of Hazrat Ibrahim (rU'J’q.J‘) when he was thrown (quu) into the
fire (7). He knew ALLAH would save him, and his strong (=) faith protected
(J..Jw) Rim.
(.; Q¥ r"lxl...)’z,);f.q_brzw/d);a..z.:\,-:;_/.f-/uhgﬂfc_m.ﬂ; ‘,G’ #b’!;g,fa{ bl AN
| _bsi¥e sl w.wumu{g_w/‘ | a2 S T 2Pl
s What is a civilization? Do _you know the difference between Islamic and
European civilization?
: T IAL i) ,,iuwl.rfk(f+—8ﬂk(e4‘(
Ans: A civilization (_i¢) is a complex (,.%) society with its own culture (=5t0), values

(1), laws, knowledge, and way.: of life. Islamic civilization is based on spirmﬂ'
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(dbs) values, unity (o), faith (Y. and submission (=sb) to ALLAH.

European civilization, as Igbal suggests (W Z\/), focuses more on materlal (éV)

progress and lacks splrltual harmony ((ﬁff) .

uw'tllmu#dﬂf'-q-aﬂu\f’-ﬁfi g J)u)»'H' Liiuldleest S q—t‘m/lrw' RIfledd
: .{l J)JJ)J"?UC';‘Jl)"lb"u’JLfC—tﬂl/b‘lJ{JUig_{lu#QJtﬁ_ (W/J&IJ@MIUQI:..,»J

TEXT WITH TRANSLATION

Stanza !

-q_db:.Lﬁdebwslc..d/f/:!uLJ/ d/d)i-'w-’_l/upl.»ﬂﬁfl-"v#dff ?J”UKJ’

faith noun. | /fer0/ 4 ol

at stake adverb phrase /@t sterk/ ._,fé_u,éd_\ S
God'—drunk'-. adjective |/gpd drank/ 53 _ulf : IJL55L}:=-:"L!’JI"
céptivate verb ' /'képtwe:t/ S i d_;_k__-‘; £ : t/}l?t&?nfdj '
‘worse adjective | w3:s) Ny " Tk
slavery noun /'slexvari/ _ u')-j-é"-u ! . du‘ :

Synonyms

" belief, conviction, trust, confidence, creed, spmtuallty

faith o

at stake u-'-'c.)’ in danger, at risk, under th_reat, threatened, exposed to dangeh .
. God-drunk Ity 2=t (1 devoted to divine love, God-immersed, lover of ALLAH

captivate et cJ.,»J, enchant, fascinate, attract, charm, mesmerize, engage, enthral,

, appeal, tempt entrance '

worse 7x more harmful, more damaging, more severe, more unfortunate

slavery S bondage, servitude, enslavement, sub;ugatlon subjection, thrall
F-m.....- S - A 7 A A 7 T .
i Faith (u;‘?-:ul.gi) is Ilke Abraham at the stake (d"tﬁc’—)") ‘to be ‘ :

‘f‘;@ )’JJ-JJ, .plduwl_’.(”l/linuw ’
M’l‘ﬂ’ﬂ (dJlm’) and God-drunk (lnwu‘-'u’zdlﬂul) is faith. Hear me, ’

U‘ul-d/fq-uwd’ltlauuu:u"ﬁdb’wluldzl»?'
You whom this age's (2by») way (L 2#) so captivate (2 /20) AL =28 erde ’
To have no faith is worse () than slavery (Ji). -;—féc-dll'tfl,— ’

'
(= 2 UM e b Y
ARl lfmjuiJT/.JU
c_l'nt/....!d/;_JLJwﬁf,,f
u--u.- ;.J!JJU@D"%A;:C JJ'JJJ’

VA LT O T LT LT LT LT LT LT LT LT LT LT LT LT

Paraphrase:;

Lt~/

Real faith (i) is strong like the faith of Abraham when
he was thrown (Lfﬂij) into fire. Faith means respectlng
(gf_/) yourself and loving God deeply. Listen! O people,
the modern (4..) ways (ui#1) of life attract (22 W) you —
But having no faith is worse (Jx) than being a slave (). _4_.})0‘:_.1..” W 2Ll
Reference: The lines have been taken from the poem, “"Ruba'iyat” by AIIama
Muhammad Iqbal.
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Context: This is the starting stanza of the poem. The poet says that the Muslims Mugy
be immersed (;ﬂ/‘) in ALLAH's love as much as Abraham (rllJl,‘J-) was. Though the
Muslims of today are slaves (rw) to modern ways of life, they must have firm faith In
ALLAHN because having no faith is worse than being slaves to contemporary (,‘-1,/.,)

culture.

L&;uu».ﬁu;r,ﬁj_rwihpw_-.yfaégrmu)wsud”éwfu)u#fq_ U[/(’—{.AJI}J(&
- ile el SESP PinNI G gt IO XNI SR DN SAD L UA Sy,

Explanation:

In this stanza, Allama Igbal highlights (it Z/ /1) the
péwer and essence (7,,,) of true faith. He compares :Jiy*)
(&t L/ it to the unwavering (J/»#) faith of Prophet
(ﬂé‘) Abraham, who stood firm ‘((ﬁh-.;t‘) even when he
was thrown into the fire. Such faith giyes a person
courage (»), strength (.;:su), and the ability (=2is) to
face any trial (J‘L;T)_.'iqbal explains that real faith means
having deep love for God and a strong s_enﬁ,e (ULeh) of
self-respect (J“ v 7). It connects the soull ((,,;) to
something higher and keeps it grounded in truth. He then
turns to the people of his time, warning them that they

are too attracted (g L » 2#) to the charm (é"l.',) o"f_

modern life and its changi'ng values (LLJ1). Finally, he

delivers a powerful message: a life without faith is worse -

than slavery (), because it lacks meaning, direction
(), and spiritual (J(,,u) freedom (fs17).

Critical Analysis: |

. In this powerful opening stanza, Allama Igbal presents
(g L/ UB) falth as the cornerstone (61 ,.ﬂ) of spiritual
(L.;lw)‘ strength (=34) and ‘selfhood ((»#). By invoking
(fd_:J!i)_the image of Prophet Abraham facing fire, Iqbal
sets a high standard (Jas) for what true faith entails
( .(,ft/rju): unwavering (J/#/#) trust in God, even in
the face of death. This allusion (Ji#) not only draws from
Islamic tradition (=¢l,) but also symbolizes courage
(eiz), sacrifice (J}7), and spiritual (Jis,)
(). | :
Igbal then defines faith as a combination (1) of
self-respect ((f»#) ("self-honoring (u’o,-;,y)") and intense
(/") divine love WM ("God-drl:lnk (ufpjut.}’[_u)"),
These two qualities are central to Igbal's philosophy

conviction
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(3Jur®) of Khudi (selfhood (f17)) — a recurring (i¢T {.})
theme ({#*) In his poetry, where he emphasizes (wr,.mJ)
that spiritual WJvss) growth (%.1) begins with recognizing
‘ (ng) one's own worth (=.4,.4J) in relation (Jw) to God.
The tone suddenly shifts as Iqbal addresses his audience
directly: "You whom this age's way so captivatel" Here, he
critiques (2 L/ﬁ) the modern age, which, in his view,
promotes materialism (g% »\), imitation (u¥) of the Weet,
and a loss of inner (tﬁ-) faith. He warne - that ‘this
fascination ({3 &) with worldly progress has led people
away from their spiritual roots (2.

Finally, the line “To have no faith is worse (J4) than slavery
)" delivers a bold (J[, <) and thought-provoking .

- eIy LA e i e

(;J) conclusion (.c) Igbal equates (u:l 4,;;!)) spiritual
emptiness (g ¥ with a state more degrading (/T.J:)
than physical bondage (J1). While a slave may be chained

(q—fﬂ‘;ut Usdi) outwardly (4 #§s¥). a faithless (i)

“person s, in Igbal's eyes; internally (» 35241) lost (.,v()

and directionless (u’d._). which he sees as a deeper (I/,)

tragedy (1) |

Through this stanza, Iqbal not only urges (2 :_./u‘l') a
return to sincere (‘L’-) faith but also challenges modern
Muslims to reclaim (:/J'b 1/i2) their dignity (2 J’)
through spiritual (Jlm) and moral revival (Ysae). His
message is timeless (Jissy), serving (.Lpuy._w;) as both
a warning and a call to action. ' 29
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Q. What does comparing faith to Hazrat Abraham (rM,‘b) at the stake show about

true faith?

T b AL I t):ﬂrb/ul{l‘:.-ilJLlJL—l'LHJ:‘_)"/&ULFﬂMH}"

Ans:

Comparing (2Jiy) faith (gl/) to Hazrat Abraham (rLUI,‘I-) at the stake (, %) shows

that true faith means full trust (Ly#) in ALLAH, even in great danger (,4%). It Is
strong, fearless (J#2), and -unshaken (J77Z), no matter how hard the test

Fun is.

e../.—_.c../qu_rm,uw ArS r/C,-u,Jnrb’uwc_ 2hl bl BB n P
- UL JuﬁfJL:T.;.b.q_rnd);/»u}L. Lrb..-nw/df; it P

Stanza 2

strange . |adjective | /streindz/

Jo ,:’lr*‘ t:J?Iad‘-’ I

lands noun (plural) | /l&ndz/

1 Sl iy
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fire noun /'farar/ ' .J'iu-"u : L‘Jf""f-"r'tjl?'-bﬂﬁ-j"-_—??
blend .  |verb /blend/ : LTHE bt o
harmony  [noun . [/'harmani/ er e A i ]
empty adjective /'empti/ ] gl
concord noun /'konka:d/ TSl o '?E%Jﬂfgﬁfﬁ-dl‘l——
civilization |noun /'sxvxla'x'zexfari/ #-LQ-JY-LSE O 70V Y
bend - verb /bend/ . - s ‘ l/((‘?;'t?'w

QL o e e o
strange « foreign, ﬂnfémiliar, unusual, alien, unknown, exotic, peculiar - fes =
lands © 7 g countries, regions, territories, places, domains, realms, _empil'es."

; - states, provinces, kingdoms
fire : . JT, flame, heat, blaze, spark, light, passion, excitement, liveliness, vitality,
- zest, enthusiasm, zeal, eagerness, passion

blend ¢  mix, combine, merge, fuse, unite, integrate, mingle, harmonize, join
harmony = Lﬁfrf unity, agreement, rhythm, cencord, oneness, solidarity, accord
emPtY 301 -J&  hollow, vacant, bare, void, devoid, blank, lifeless, meaningless, lacking

cOhcbrd’- : ‘ﬁfff unity, agreement, rhythm, concord, oneness, solidarity, accord
civilization i/, culture, society, community, folk, nation, populatibn. country
bend . bﬁ' - bow, stoop, lean, turn to, incline, submit, yield

"’""""""""”'"""..""'."""."""""'"

’MUSIC of strange (Lf") lands (2,)) with Islam’s fire () blends (.;_L-,qug[)

§ f‘,-_rnul{;;yzuﬁw(l;)/d'l)‘f
’On which the nation's harmony Qﬁf{') depends (ﬁ._/) -‘f-/]‘ﬁTfTJr}‘C‘f
’E_&x (dl,) of concord (_.,m) is the soul of Europe, :q_d;hg_._.-m/)l?ldlbmf'-r;( _
LWhose civilization (<) to no Makkah bends (bl k). SIS .J—’U/b i AN

LT """"""’"'.".."'""'..'""""""""I'"
Pa raphrase : : '

Different cultures (Lfsﬂ'!) now mix with the spirit (Z,1,) of m@zJJVL(Mmej ﬂ’—ﬂf'
Islam, and this mix brings unity to the nation. But-Europe L;a_.;_;,/;g;{rl‘;_/lbyl o)
lacks (& 1#) such spiritual (3bs) connection &), fux_(c?rj/c,fljél'u(ﬁh‘dt
because its civilizations - (u“J() have no single point to qu’_.&;/&bkfgﬁug;ﬂfm
turn to. - - - - Y-
Reference: The lines have been taken from the poem, “Ruba iyat” by Allama
Muhammad Iqbal
Context: This is the second stanza of the poem. Before it the poet says that the
Muslims must have firm faith in ALLAH. Now, he puts emphasis (Us;) on the unity of the
Muslims He says that the Muslims have one KAABA, the centre of their unlty, while the
Europeans do not have any such centre.
u)l}*‘fq.nr :-q..li:z::.;:b’féu:’LVuuf g.btnulél:gb’uﬁu//dlﬂ ulfq_b'frfbajr/,:_)w_q_ﬁl/m’f
..4_113} f:f/l.—‘l‘jfu' l Lu)b...;(.ﬁ ;.JffJ QJJVILUL.G’{-J«{ I ¥
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FOIELENCLE

“Music of strange (@I) lands (L)) with Islam's fire (Jy)
blends (q—l':{wa)-' '
On which the nation's harmony (J;T(?) depends (q,_/j ) =

Allama Iqbal says that different cultures (w'ju?) and ideas °

(,UH) from around the world (referred to as the "music of
strange lands") can be beautifully (;..J;r‘!i';) combined y‘.’ )
(f with the passionate (Jj:,;) spirit and guidance (L) of
Islam (“Islam's fire”). This blend (%) creates unity (=)
and stre'ngth' (=) within the Muslim nation. According to
lgbal, the harmony and. order of the Ummah  (Muslim
community) rely /S A4) on this spiritual and cultural
integration (%/21) under the light of Islamic values (,LJ1).
- “Empty of concord (=ws0lf) is the soul (7,1,) of Europe,
Whose civilization (¢ i¢) to no Makkah bends \(3&)."
lgbal contrasts (g 2./ (% slJ) the Muslim world with
Europe. He says Europe lacks (< .3) inner peace and
uhlty (“empty of ') because its soul Is
‘disconnected (q.. dfu f.:f)‘ from spiritual truth. Its
civilization does not humble (tir /) itself before Makkah,
which symbollcally (¢ .» (k) represents (< r/JiU)
- submission (f(.:u/) to God, moral (Ji1) order, and
spiritual. purpose (u4*). Without a central spiritual

concord”)

foundation (s1¥), Europe's progress, though material (({sl),”

Is hollow (ﬁ) and divided. .

Critical Analysis: V

" In these lines, Igbal presents (Lt 2/ #) a vision (1s?) of
cultural synthesis (%171) and spiritual (Jbs,) unity G,
rooted in Islamic values (UW). The phrqse “Music of
strange ((*) lands (¢2j/)" symbolizes the divers. (Ji¥)
influences (=1%1) and cultures that have interacted < %)
(W & with Islamic civilization (wci¢) throughout (d,‘{)
history. Howevgr,‘lqbal does not see this interaction (f7|)
(JV as dilution (,_5,,/); instead, he erﬁphasizes (.£3)
that when these elements (~#t#) blend (. Zx £T%) with
“Islam’s fire (Jy)"—a metaphor (i) for the passion
(2o, purity (f; /{k)- and transformative (di“r'__udfg) energy
of Islamic faith — they create ( gz Lkw) a powerful and
unified () identity (=(*). This spiritual blend becomes
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lh\o basis for the nation's harmony (‘ﬁT(?). suggesting w%1)
(¢ &/ that cultural diversity ({#) can thrive (k% U{) when
anchored (sre) In a strong, unifying faith.
Iqbal then shifts his focus to a critique (4¥) of Europe By
stating (L/uh) that the “soul (L) of Europe” is empty
(J&) of concord (L1* naw), he points (L2 2. S u80) to the
inner (J,,;l) fragmentation (,14k), moral crisis (uy:). and
spiritual hollowness (o W#) he observed in Western
civilization. Despite (s2s4 L) its material (L) progress and
outward (({;4) sophistication (gﬂr) Europe lacks (& (/)
the spiritual unity (=) that Igbal believes comes from
divine (/) guidance (=cis). The line “Whose civilization
(w<4¢) to no Makkah bends” is deeply symbolic—Makkah
(=#b)" to " God,
grounding (), and 2 sha; ed spiritual centre. Europe's

here represents submission " moral

refusal (LK) to “bend™ to any higher spiritual authority, m

Igbal's view, leads tc arrogance (/F) disunity. (OW), and'

eventual (,"Jl)dec ined(=_" )

Critically ( R} ﬁese lines reveal (u] d/ulf) Igbal's
philosophy of civilization (.c4¢): for him. a true and lasting
'(JI{FE) civilization must be spiritualiy rooted. Material (L)

success alone cannot build a harmonious (ET/) society.

-Igbal’s poetic (b/") vision. (_,f") calls for reviving (Llssf) -
_Islamic thought, not in isolation (JL() but by embracing !_) '

(en 20 the vuahty (,y«dtl-’) of global cultures whlle
keeping the flame (ul‘e) of faith at the centre. -

WHILE-READING

wre-CIASSILrde s
Wl Uiy '4..415 KJ{J:ILE‘UJ,,
Ao
a4t 298 2 gy
SESSye -t 2 rip )
"” q.dlr.:'...vl?!/uxsbutfyxt"
ul/‘dll'luubl}”ﬂ&ﬁcw_)'
LLJVI -J) J(-C z’{ d{nujl
£ fl} d/,-w/s.l 32 6t & -y
r:/:— = i3 Qloss Vil w/d o2
(f(’:-u'ltdlr"~{’/£d?li
SHBEUN S
Ul - LT Jlf'-{f-v"us’
Sl S B esr bl Sy
fic JUI-q. Iy LI/
-L:‘Iridlru 7k Lf(r-.rji Jdb

AN s e B LT

—g-bed S Uns

e AL PP G
g ML L0y

-é.lrd.nd?{ delrwu'(f_g(
I P BTA Y hn?

S AP S IS

oL 20l Jupind

' LQQIAILHL“MMMU%

_anu‘ﬂmq

Q: What do you think the phrase "Islam’s fire blends " mean?
‘ | Sl A Qe wl pu BUBL &1

Ans:

The phrase ‘Islam's fire (J») blends (q_Jnul,f)“ means the passion (i), energy,

and spirit ({s,) of Islam mix with other cultures and ideas. It shows that the
strength (=7) of Islam can unite (tJ2) different lands ( g“)/.u:)) and create

harmony (&T{) among people.

q_r/}u~-4. deJ;‘?l/L... UPJJ‘U)WU/JJOHJ}’J by dp b’rllrlf e q_Jﬁu‘fa.Jrﬁrﬂ" !
-q—J‘ s [ uwéuﬁmq_ F“2s1 (ufJ/)urUaiJer

Stanza 3

madness noun /'maad‘.n'as/

departed verb (past) /dr'pa:.tid/ *é-ﬂa-ds

Iﬂf’:kﬂktlﬂ—'ﬂ“ J
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[veins noun (pl.) /veinz/ }'/_; (.Jciﬂ«uw;wk)uvufﬂ"izj
thin adjective /81n/ drd (J:.u); A
ranks noun (pl) | /renks) P u."l}.cq:tﬂrf
perplexed |adjective | /pa‘plekst/ _.....L.L,_ §x uw.dl.gt.‘g,‘cmbﬁ
cold adjective /kauld/ kit }f _jug._.;)og‘__.,;,j,(,.u/
skin noun /skin/ P (A U‘ﬁhmﬁ'/dk)il-'

madness l)-«J’:ur’ passion, frenzy, obsession, ecstasy, zeal, fervour, relish, taste, love,

devotion, fondness, enthusiasm, zeal, fire, passion, zest,

départed =P, - left, vanished, gone, faded, withdrawn, ended, disappeared, stopped,
~ -ceased, finished, closed, discontinued i | |
veins ;l/ul“)u'r blood vessels, vessels, arteries, tubes, conviction, belief, faith,
(wl ~  creed, love, devotion, passion enthusmsm zeal '
thin (»//ul,g)ip weak, faint, feeble, powerless hollow, superficial. poor, msubstantlal
ranks dalbcui" rows, lines, columns, flles lines, queues

perplBKEd uU4f|xtoJl confused. puzzled. troubled, dazed Iost baffled upset disturbed,

bewildered, confounded 7

cold sy  emotionless, lifeless, unfeeling, indifferent, aumb, .dull, apathetic,
) flat, passionless, passive, bleak, cheerless
skin :l/ul.lf)JJ' surface, layer, covering, outer layer. false show, appearance,

(55 skin-deep, shallow

""'.""’""’"""""""’.".""’."‘""m""

rI::ve s madness (.J5?) has departed (c_§;/7): in 4_ngir:ufr0”£w(u.'u)u#)
The Muslim's veins (u:C) the blood runs thin (lJ-'—)

(Lﬂiﬂp/c.—d U’JU"‘U’,)?‘;KIFU.?JUHL{UW
Ranks (u:“' ) broken (fi.¢5.), hearts Eerglexed (y&4s12), prayers cold (L),
Y : ' -LJJ"._.»y.wUU4J:«w(/(»J’Ju:"
[!itfeling (O 0s3) deeper (l[ ) than the skin (). -q...f»&.:lfu/dmd:%

| -
Juhlys U”d{? ui?d‘ﬂxznllﬁs
SIS % S s S
D 73 L Kul-e _l;r'{, .u%,iysl
SLEU Uil bl Y
= e sl QU Vulgl_l,x(ﬂ}fu'u

The deep, passionate (J‘z}') love (w#?) that once filled
(W&s/2™) Muslims has now faded (&% 44). Their energy
and spirit (i) have become weak. Their unity (s\) is
broken (‘F-‘t-')) their hearts are confused (_/*), and
even their prayers (u’l.u) lack warmth (jy). Now, their faith
(k) and feelings (..4») only touch the surface (J') ‘;-’..Eufuﬂf‘);f.wiu

—they don’t go deep into the soul (uL./JJ, I
Reference: The lines have been taken from the poem, "Ruba’iyat” by Allama

Muhammad Igbal.
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Context: ' This:is the

last stanza' of the poem. In the first stanza, the poet says that the

Muslims must have firm faith in ALLAH. In the second stanza, he lays stress upon their
being united (). In this stanza, he says that the Muslims. of this era (,',,) are sblit &)
(2., confounded (Jbwly). and void (¢sfsl) of spiritual-(Jbs.) devotion-(:,g)_.

uu:ir.iﬂ-.f_.!zuu'/,LMA"CUI.JJJEL./»-Q!:t}fuw:ﬁ.{dw?U‘(U-’,Wft,'-ﬁ'?l’u‘:k%-q_kdffrﬂ

Explanation: _

" In_this stanza, Igbal is sad (»s) about the loss (4sf) of

deep love (ys?) and passion (.4 Jz) in_the Muslim .

community (-1). He says that the madness _-(u_&e) of Iove‘—
that: sirong feeling for ALLAH a_nd faith — is no longer
found. fhe, blood in Muslims’ veins (uﬁC) has become weak,
meaning their energy, strength (&31), and spirit are gone.

He also says that Muslims are no longer united (). Their

rows (u:.") are broken (L@(ﬁ_»‘,)), their hearts are confused,
- and even their prayers ((/Ji¥) are cold (J1-) — they don't
pray with real feeling.(.i). In the end, he-says that people's
faith has become shallow (J’). Their feelings (l-l>1) don't

(IJIAG.

Critical Analysis:

In this bowerfull(,,)j") and emotional (y_/;. =|i) stanza,
Iqbal offers a critique (4) of the inner decline (¥ of
the ‘Muslim Ummah. He begins by stating that “Love’s
madness ((52) has_depafted (a'..K;}fr,-)". which refers ., 51)
(¢ to the deep spiritual (Ji)u) love and ’passion (. ) that
once inspired (&£ /S .{/’) early (JI}.‘:I) Muslims to live
' - with purpose (ﬁ); bravery (=12), and devotion (J). This

"madness (y?)" wasn't irrational"(f,_jui) —it was a symbol -

of their burning (y;Jb*) desire (&7) to seek (t//5) ALLAH
and serve a highef () cause (44). Igbal mourns ((2Ut%s)
that this powerful (L#) emotion (_.) is now missing (_#).
The line “In the Muslim’'s veins (J_':) the blood runs thin
()" is a strong metaphor (,4i-1). It suggests .(.;__t"fﬁu") that
Muslims today have lost (o é;f) their spiritual (f}lm)
‘e'nergy (=30) and moral (éu;l) strength (=54). Where once
- the blood of the Ummah carried courage (_-}(f) and belief
(), it now flows (e Cs) weakly ([ms/).’ showing a lack
"~ of will (4s1,1), direction (=~), and zeal (__,;_nu’z).

_.t_gp/&,.:«e?dlﬂw'dbw'd{fL"ﬁ-UWLJ’JJ’f‘F-q‘r

go deep into the heart; ti;ney are only .on the surface dﬂu‘)'
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Igbal further (+r) emphasizes this -spiritual (Jlm)
weakness ((fs/) by saying that “Ranks (u.‘.' ) [are] broken
(w'ﬁ.ﬁ)" — meaning the unity among the Muslims has
shattered (& & s of w4). Their hearts are “perplexed
(,,)*‘ )", filled (Lf s &..:3) with “ confusion (._,I/H) and
lack (L& In sf) of vision (=z%). Their “prayers O3]
[are] cold (J1&)", meaning their religious (({i) actions
(Ju) have become lifeless (u‘tfg.._),‘ just habits (=bk)
without sincerity ((/U#1) or warmth (Jy).

~ The final line “No feeling deeper than the skin” is
especially critical ((§4%). Igbal says that Muslims today
live (u.'_q-zt}) superficially '(JJJJ’). Their_faith (gl is no
longer rooted in the heari. Their connection (J"T)_tq

religion (¢/2), to God, and to truth is only outward (;6) —

not internal (u“!,) or meaﬁingful. It's a direct criticism (&%)
of ritualism (%) without spirituality (=2b).
WHILE- -READING

“Z-/ghe)’fdu/()l'u J! J[JI

g keI LS wEL e
LUI-q_fgﬂukuka’lrU)W
bl 3L P il f*s
Su-wZnpfectma
fq-.,’.ﬁ*b’f'umﬁx}lg_qw
S S MG Lyl
SOt T i

—irde
Jd.-slar..!/u.ndu(ul 1174
4‘_]9!-4_.1’ dw J)Jl' q._fx

foug 80w L U
: -.—.-_u"lﬂl?.:_ u;[JJ:ululél ,

ﬂ“;..dfllvfugb’u!c_ Tl eef
:_--;lwu,_.,-."{/._.._z_:"@-uldi}
_4_..1_'3:/!);[/,.{!4(32(;6;&

aQ: What happens when Muslims lose "Love's madness 3 |
: _ ?q_rnk(]wd’/ u.r’b’uﬁc.cwr'uuf..)

Ans:

When Muslims lose (q_uf/) “Love's madness (y2)," they lose deep Iove and

passion (_i) for ALLAH and Islam. Their faith becomes weak, their unity (G71)
- breaks (q_ 1% 24), their prayers (u_"k;) lose warmth (_-_.,,mjr),'and their hearts

become confused (4J>) and empty (c{Jb).

Wieg blonnf OB A de A S (Gl bl T 2P 6T e i
gy, Py b’(,{dlml...«)” d}ﬁuwlﬁ-_dbﬂdc 7= uﬂmq_l' b

POETIC DEVICES AND TECHNIQUES

1. Structure

This poem is wr:tten in a ruba’i form (J’) A ruba’i is a kind of poem that has 4 lines in

each stanza. Igbal wrote 3 stanzas, so there are 12 lines in total.

Pk E Lo M Liin L Fe S5 LS a ST PSS

2. . Rhyme Scheme
The rhyme (k%) scheme (77) is AABA.
This means that in each stanza: '

e AABA (270K
(Ldp S B

‘T The 1st, 2nd, and 4th lines rhyme (‘_g,gﬁ'r’) with each other.
‘ -wLnJG'('LA)‘-’TL/Uguth g

The 3rd line does not rhyme with the others.

J. Metaphor and Symbolism

-rnu'fﬁ(» M A AS 2
Sl

- Metaphor (p,bs-) means when somethmg is descrlbed as something else to show its deep

meaning.

-wi"—’ub:“a-iff_tggul_u'J)Z,zzmo);fgfg..ﬁi_/ﬁl&.}w:_[g
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Iqbal says faith (yl) is like Hazrat Abranam (ru/'r,,i-) standing in fire.
._...f;ldi.nc_/gc_ffé'ﬁ.’u,l.:-j‘"c)w—fwzdp'
This is a metaphor, It means real faith is brave (i) and strong. Even in danger, a true
believer ( ./y) trusts (._'.";':L-,/) ALLAH.
- .h.nl { <ol fb’g ...J:....-...-/"-f--J-( - !‘#f"'ulu-(.)-d'tf'f.....r"‘( l-.f_uu-—:._{}
Symbolism (j.€~=-+k) means using one thing to n.prusent (: /g..fu) something else.

..._.bp'/bux bo[uiu 2L )Ju/...-?q_dndb-'s..;;JI S

. The 'f‘re is a symbol of a big test or challenge. -?-MWJCJLJ’LJTJ/-{'JT"
. The “thin (1£) blood" of Muslims is a aymbol of weak faith and lack of spirit (_J).

‘ -q__/lde.ndJka.LJpjluwu/ U?LPKU)W"
4 Paradox and Oxymoron _ ’

Paradox (d L) is wnen two opposite ideas are put together but make a deep polnt ((x“)
-l// .&grxy j g /(Ju; 4.!:1[,’ V-ﬁfuﬂb:h«’u.)q_t':r..d:d I(Paradox)dk:u
* Igbal uses the word "God-drunk (mpj;;f&u)" ' _+yfdwl“m;,j(;fﬁjg’{:d¢.du:
Being drunk is usually (4,)(&) bad, but-here it means someone so full of love for ALLAH
that he forgets (‘f-”'d") everything else. |
_gbdff.rrfé..lrx.ab’/;ﬂ{ﬂc-.—-ﬂfw1J"c;.-gf"lr‘l.fq_:/a.gﬂuk;‘f_Jbo";}d}[/txgﬁé‘;u‘rb
It shows deep love and connpection (...-/) with ALLAH. _q_rfﬁuf._,./,,_j._..ldj;_.wi,_,
Oxymoron (;LJ_//) is when two opposite words are used together.
. ' ---VUUL"IIVJ ﬂwl;w:;_»q_m_mm(Oxymoron);LJJ}
. . "Love’s madness (y#?)" sounds like a bad thing (=|), but here it means pure
(U"l;), strong (we) lové for ALLAH that is full of passion ().
| -m;/:_z_»f..,fxé_»lfbdla_Jwa.mq_;l/‘-_wul‘guqq_ ..,l,ufg:‘:‘vfb’f "
" Iqbal says this kind of love has gone away (q..KprJ) from Muslims.
: | -4.r;nwf.=.u;ufu’w’w4fdw
5. Juxtaposition and Contrast'
_ Juxtaposition (Jw) means putting two things side by side to show the difference.
-L/utbffux’ﬁuf/f AU, y e g (Juxtaposition) 5
. ~Igbal shows lslam s unity (...m) and passion (.4 ) next to Europe’ s cold (ssr) and

empty (d{/) civilization (zi¢).

2L (G507 L,L_.u(d/ ' ;ru/J.r;y?_,w_,erMJw '

Contrast (,lJ) means showing how two things are not the same.

- U:?U'!Hf nSl “‘G‘:U""t/UWIQ/’cJVHLU: ,3»{.#[’(00!1"3&]:@ '

* . Igbal contrasts "'warm (dl;bﬁ’;(p‘j) prayers (/)" (with feeling) and “cold (/)
prayers” (without (§.L) feeling (=& &)).

-wz../u‘#;uuy;;é bt (d;lsc.-Lx)ul ._.bydh&;"’;bf’ (JVC'——.-#’)JP'
He says Muslims today pray (2= %JW), but their prayers are without true love (UP) or
passion (_%).

s Jb-rirmu')‘b‘wuﬂmfu'ﬂwazﬂuuu/a-,f/w;fu

N
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6, Personification and Apostrophe
personification ((."-") is when something that is not human is described a’s if it is alive

(A5)-

-guyﬁ//,r)a..m"uw./ %ils u:_Jv_v/.:§_J,f__u,uf1(Personeflcatlon)f’
. Igbal says “this age's way captvates you."
-‘j/l_..fu?b.,;ﬁ(_l"i.aé‘: Vi
Here, "age's way" is shown like a person who attracts (‘;.Df-{) or fools (& gE7) people.
_ -q-E:f/;Lq.C”{_’)aI:(u.lr:'fq.lrrkJL)JJ&I.{[‘U.&)JL/W» Uk
postrophe is when the poet speaks directly (._..«u,u) 0 someocne.
-t larinic (ML B R) u"'(,;r/)J/v._.n,-.deJm..;,w.,wQ;u
. . Igbal says, “Hear me, you whom this age’s way so captivate!”
PV R AR W -0 ]
He is directly talklng to the reader (4.6) or listener (ZL-) and giving advice (=),
: e i b= YA Bl
7. Sensory and Thermal Imagery
Imagery (dal?d?) means using words to create a picture in the reader's mind.
L )‘az‘;’ udfutuﬁjéamdt-?r(ywldy‘;_.,,bb’wm}?’
. “No feeling deeper than the skin” — This gives a touch image, meaning that
people's feelings are only on the surface, not deep In the heart.

‘J/jdé.[‘J:dJeLJgﬁuﬁfq_.,)*b’frq.l‘;uy"‘b’ (Touch) L!f,-‘.‘_. J.fé_shru/dndﬂruﬂ

_wéudv
. “Fire"” and “cold” are used to show spiritual states. .
| ' q_rkhdeld.LL//:lFfuLi!dbuf ‘3/"»!"(1:’)\.{ ¢
( Flre = passion and energy of real faith J:J)},Lr,?ruul{__(y)._f‘f
0 Cold = weak and lifeless (s ) prayers (=b?) bl Sz
8. Allusion and Islamic References :

Allusion means a short reference to a famous story, event, or person.
PR YA A Vit
¢ Iqbal talks about Hazrat Abraham (¢ 1) from the Quran,
L LS InL W e ouS I SN U
His story shows how strong and true faith should be. _ew,ur"ulB';AJ()L(U’{_{'I;JIJ(UI
. He also mentlons (+t’/[]) Makkah, the holy () place of Islam.
e (Bupilza LS o
He says that Europe’s civilization (_c.i?) does not bow down (t£7) to Makkah, meaning it
does not follow spiritual (i) truth (ub')
-{-U’i&d{g Jk'dlm.,uztd(igﬁf/c'_lrﬁfbclﬂf-'u{fwgd?'
BRIEF BACKGROUND AND CONTEXT OF THE POEM
Allama Muhammad Igbal wrote this poem during a time when the Muslim world was weak
(ﬁf) and going through spiritual (Jlm) and moral (Ju-'vl) decline {Ji»;). This was in the
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early 1900s, when many Muslims had lost the strength (=) of their faith (&) and werg
following the lifestyle (t.C*)J }) of the Western world. ' :
Igbal was very worried (y}) about this. He saw that Muslims were no longer united (,‘-)
brave (»\g), or passionate (JC») like they used to be. Their prayan had become empty
(Jk), and their love for ALLAH had faded (U’J{ (). So, he wrote these ruba'iyat (4-line
stanzas) to wake up (t};!') the Muslim Ummabh. ‘

This poem is based on: Islamuc hlstory and teachings (=L). Igbal gives the exampla of
Hazrat Abraham (rM,,I-) who had unshakable (J/?#) faith in ALLAH. Even when he was
thrown into fire, he did not lose hope () and trusted (U’Iﬂ/) ALLAH completely Igbal
uses this story to show what true faith looks like.

At the same time, Igbal also talks about Europe and thé West. He says that Western

countries have ‘become powerful (i =56) in science and technology, but they have
forgotten (u_yf_d/) spirituallty (e2bss). Their civilization (ci¢?) is empty (d{/) of concord
because it has no smgle point to turn to. Igbal warns (LﬂL/'J/) Muslims not to copy the
West blindly (wesles1). -

| The poem also talks about the loss (Jiss) of “Love’s madness (uf)" whach means the
deep and powerful (=43) love for ALLAH and Islam. Igbal-feels sad that this love is
"missing in Muslims now. Their unity (b)) is broken (.;_h’;._,}) their prayers are cold (j,/)

‘and their hearts are confused ¢ o8
In short, this poem.is Iqbal s message to Muslims to return (WLﬂh) to true faith, follow

Islamic values (JLJ31), and not be fooled (t7 2 c/) by material ((§)l) progress. He wants
Muslims to find strength (=3).in their faith and become spiritually (44)(3(;:;) alive (1£J)

- again

ABOUT THE POET Allama Muhammad Iqbal

Allama Muhammad Iqbal (1877—1938) was a great poet, thinker (}') and phllosopher

known as the spiritual (Jbs.) father (._4) of Pakistan. He wrote powerful (5) poetry in
Urdu and Persian ((i) that inspired (Lf/P) Muslims, especially (4J)L/I') during the time
of British rule. : : :

Igbal believed (liu.;’-) that Muslirﬁs had Iost_(u;ré;) their real strength (=54) because
they 'w.ere under foreign control and were copying Wgsterr; materialism ([,"_4.5!.). He wanted
(£2-4) Muslims to wake up and remember (t/31) their true Islamic identity (=3(2). l

One of his most important ideas was “Khudi", which.means selfhood or knowing your true

worth (UJ). He taught (Lbc) that every person should discover (I.-,:%) the power within.

themselves and use it to live with purpose (), dignity (= #), and faith (gu).

Igbal often criticised (&£ L/ﬁ) Western civilization (,ci7). He believed it had become
very advanced (5| d/) in science and wealth (..Ju) but had no spiritual - (dtm) values
(,51). He said that their civilization does not bow (tﬁ) to Makkah meaning it lgnores }’)
- (031461 ALLAH and religion (¢/»).

D
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In contrast (J‘/,L). Iqbal praised (Jt—i’/’) Islam as a religion of unity (=), passion ( Js),
and true belief (ylI). For him, real faith was not just doing rituals (=\sy) or following
customs (&1,) — it was full of energy (Jtli), love, and action (J’). He called this deep
feeling "Love's madness ((ys2)", a kind of powerful love for ALLAH that changes lives.
Iqbal's poetry is like a mirror (7). It shows the problems and weaknesses (U of the
Muslims, but also gives a clear péth (1)) to rise () again — through self-awareness
(§ Jir#), faith, and spiritual (bs) strength (=30).

THEME

This poem by Allama Iqbal talks about three important and connected (41 ,) themes
(k)

1. True Faith and Spiritual Strength

Iqbal shows what real faith (glI) looks like by'giving the example of Hazrat Abraham _k)
(rqu. When he was thrown (/113) into fire, he did not lose hope — he trusted W)
ALLAH fully. Igbal says that this kind of strong faith is better than life itself, and losing
‘ (p'_.,f) faith is worse (Z4) than siavery (k). | .

In today's world, pedple may look free, but without faith, they are actually (=3¥.)
spiritually (¢.#(bs) trapped (12 #ts).
2 Clash Between Civilizations |
Igbal compares (wLZ:Jlr)-Eurdpean civilization (vc4?) and Islamic civilization. He says
Europe has made material () progreés (science, wealth (=/), power), but it is
spiritually (41)&!»1) empty. It does not follow ALLAH or seek (.;.r)_’u"fr) truth. He describes
(u_rz.:-}r/') Europe as having “no harmony (gﬁTr?)” and no spiritual peace. On the other
'hand Islam gets its strength (=54) from ALLAH which gives it unity (=) and deep

/

meaning (p?’ ).

J Decline of the Muslim Ummah

Igbal feels sad that Muslims have _lost their spiritual -(be) passion (,4). They are no
longer filled with love for ALLAH or united with each other. Their prayers are cold (21.),
their hearts are weak, and they live only on the outside (Ys¥) — “"no feeling (UL>1) deeper
than the skin.” This means they'are only Muslims in name, not in spirit (7,s.).

Summary: ‘ | |

The poem warns (q_'_ J)ij) Muslims notl to forget their true faith, reminds them of the
difference between Western and Islamic values (LLJ1), and calls them to return to real

Passion (), unity (%), and belief (i) In ALLAH.

OLVED EXERCISES OF THE TEXTBOOK B

MEANINGS

GLOSSARY:

f_r},ﬂf,ij_ﬂ? submits or bows (here, Europe's civilization refuses to

submit to any spiritual authority)




Y
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captivate Et;/l:l.‘ﬁﬂ to charm or do‘rriinate-sdmeone's attention s
concord 'J:'T(?.,l.?u.;,m harmony or agreement; unity of hearts and purpose ° ¢
God-drunk m[.,jw.le,.; intoxicated with divine love; completely absorbed Trr
| devotion to God [ALLAH ({553 43&2)] |
madness u_;'?qﬁr;! intense paséion or zeal (in this context, religious fervow;
perplexed ‘Wlsld | confused or deeply troubled
ranks | q,u‘;;z.__,,,f ordered lines or.unity (metaphor for Muslim solidarity)
rubai'yat ;h}i‘_};ﬁq,’/ﬂ; a’ poetic .for'm' consisting of quatrains (4-line stanzas),
(g originating from Persian literature

self-honouring lfu,:,'/.-,-jm;} maintaining one's.dignity and self-respect through noble

principles.

stake et })a?'/;,,r/‘_?LJT a post for execution; refers to the fire prepared for |
ALLAH's (g\,.,,.x, i) Nabi Hazrat Abraham (W)

READING AND CRITICAL THINKING

A. Answer the following.questions: | ezl et

.. What does Allama Muhammad Iqbal mean by describing faith as being
~ "God-drunk"? '

N : “Lg__.;yvfdwj,u;cﬁ/ubu).i mwutf'ém"fuw

Ans: The term ({b~1) "God-drunk (m;m_):u"_‘“_ly) is a metaphor. (ss2-1) that Igbal uses
to describe (:/ul_,,) a state (=Jb) in which a person’s heart, soul (¢s,), and mind |
are completely immersed (g7 Z b » ¢) in the love of ALLAH. Igbal uses this.
powerful (._,,;j) expression (1) to show that real faith (ul.tl) is not passive (L)
or dry, but alive (isJ), passaonate (Ji}) and filled (n*“) with spiritual (Js)
intensity (=)

'Ll.mncmd;b’uwutfwl./dbvf.{_ég./ub/_,/mdptfq_uw..fl mwu.!g’&l v
u‘?}ru;.fi ,C».,.f. rxJe_i.,uvm-fwz.u&.J;me/ I wLbno4J)f¢f£ !
‘ B bt e c.'....«ydbw:l

2 Why does the poet claim that having no- faith is "worse than slavery"?

‘ o q.../")a..dlk pez_.fq_t‘/u[&f:.a/"

Ans: The poet claims (e &) that having no faith is "worse () than slavery ()"
because slavery harms (q_ dts:i ) only the body, while faithlessness (gfd—)
damages (< do"_)L-") the soul ({,s,). A person without faith becomes spiritually
(/»*dbu) empty (6¥), lost (af) and lifeless (g ). For Igbal, such inner s
emptiness ((Jizs) is more dangerous (J)") than physical chains (;_{,cf.a)

L o1 St e e SO AL e e GO S ST/
-C-Jf/“’v'-Jé—U!/—'de)d‘/Jdlmtﬁl_i 272 JpIe q_.rbnulu_ulsl/(ﬂ'r)‘:;z)dbﬂ
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. Ans:

Ans:

Ans:

Ans:

How does Allama Muhammad Igbal contrast “music of strange lands" with
"Islam's fire"? |

. S L SIL e L pN L LI SN L
The “music of strange () lands (c£)/)" symbolizes (¢ =) the worldly
charms (qf'q) and material ((f)\) attractions (L) of foreign (£4) cultures. In
contrast (‘/ﬂ L), "Islam’s fire” is a.metaphor for spiritual (dbs) passion (i),
inner’(d";) strength (=7), and divine love. Allama Igbal contrasts (. 2./ %)
these two to extremes (z_. () to show the difference between external ((f;)

| beauty and deep, soulful dévotion'(_-,;:?f) to faitn.

T e Qo SV L 1o b TSI S I i

Lot LSS 22 S v b{z;;ltljfyzfdﬁlFu"'."M o n LTSS O

‘ . . '__u_?l,;‘_‘,?/';)’r:.:#f_z___uq‘l
What phrases show Allama Muhammad Igbal's view of European civilization as
spiritually empty? | '
g ; iy ?_L{.';-/(ﬁwlc_rjﬁdw,f?Wﬁé’dl}{,.e?dbufuﬁifqz{&:_u:(
Phrases like "Empty (Jl;rd.fla) of concord (s olfl) is the soul t(,:;) of Europe”

and "whose civilization (_¢i¢) to no Malkah. (L.17) bands (L))" refizct Igbal's

. view of European civilization as spiritually (c 4 f}l.m) hollow (J‘;‘/). Though it

may appear outwardly (i) beautiful and advanced (54(.), it lacks (:,J) inner

() strength (=), h_armony‘(f-T(:), and spirituz! (v tepth (1),

S SRSl UL S, Bt eSS Sl 2 i A 1§t
‘ -f—JJ AN AP T Mw)’,q_aﬁw;)gJ/‘J,J.-,Jf..,i'ﬁwg,g/r-;.J‘//.;J;Lédw_,_;;

How does the poet portray the spiritual condition of contemporary Muslims?
' ?ﬁ-_?/()}z:;f/)\f( J:JlfabuJu}WLﬁip Vel A

‘The poet portrays (q-_r/&) the spiritual () condition of contemporary (/b #*)

Muslims as hollow (uf;:ulfé.) and empty. Their prayers are co!d'(}l'g), and their
hearts are confused (_#*). They follow their religion outwardly (¢ .#s¥) with
“no feelings deeper than the skin”. They lack (q_ ylLiP) true spiritual devotion

(es?). : ‘

d:Jilw}!z.;oiJVJul-g‘:_l'fig{ J}Ldt&(;rx“)»l(U{/)de_.-[dbabu(fuﬁu/ﬁf"bf’/ﬁ

be(f 8 -4 I.‘Jf':.ﬁwg( (_JU:.J/‘JP: o3 Kl Al L/ UJ,&{_JJ" s wtf l!c{;?'-ln-w .._,)“

-q..u)lﬁf:.u{?

 Identify and explain two metaphors used to describe the Muslims’ decline.

_q/_-»u:d’umu/w;w&uuw»éeﬁJWI.{.LL/uLdeéuJLV

“Blood runs thin (15)" is a metaphor whi:ch means that the Muslims have lost their

spiritual (Jtm) strength (=3), passion ( %), and inner ,(u'ﬂ) vitality (Jss). Their

“prayers are cold,” is another metapiui. It suggests (« bt) that their worship
(=s) lacks (.;_uwi) true spiritual warmth (/7% and devotion (=4#).

QL[JU"JUI-(,GJ‘EJ(JJ;(JJJI)L?Lul,_.if'::’“abu&lL-)U‘/f{_.,»;“’ b/u'?.f.ub;l-g‘:;.l_fnﬂiu.f"

. _q_ulji f&éﬁ:lﬁ-abugf o 5 -'-dVL(U'f‘,'- tﬁ,-q.r:@lzsl;.{lg'w@;ﬁ
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4 How does the concept of “Love’s madness” relate to Allama Muhammad lqb;',

idea of Khudi (selfhood)?
felnlZ b}l/ cd:f;r‘-‘ﬁdy' 1A oy PLJb y
;Ans.' "Love s madness (ys?)" means deep, burning (Ul)y) love for ALLAH. This love
gives strength (=) to ‘Khudi’ by filling the heart with purpose (44*) and courage
(Je?). Igbal says that true love for ALLAH makes ‘Khudi’ strong, fearless (J#.),
and spiritually alive (,.£)).
dpl_q_J/ oo B (05 m"_f :"c.,.lnmlwfd:_/..-;....Julxmfdia-mhl/e R
' I ..q.l'a):ﬁ‘;z)dlnml.iﬂ_dr"‘f d;}J" L?L«hl,quf
- 8 Do you agree with Allama Muhammad Iqbal’s diagnosis of modern spiritual
problems? Why?
| . sy ?@L/Qh'la-f! JJL«-JI'JJM;JJUI};M.TQ’
Ans: Yes, | agree (un r/uw) with Allama Muhammad lqbal He rightly (4 .#=u) says
that people today are too focused (J#**) on material (({st) things and nave lost )
(& true faith (yli). He reminds (g ZUs54) ‘us that real strength (=30) and
respect come from loving ALLAH and staying connected ({;.¢_2) to our faith.
ul&lk‘lewéﬂdf"'upa_xuﬁu:jd:l..fv'ﬁbywq":h/ﬂlﬁ}"-uﬂ rfd“‘"—d?"’-’”’hﬁ‘tﬁd |
. : : -q.JTLZ;_Jd_ya.-uldblea.-QU!uﬁ:I.JlI-L}!waU»qu_wqf
B.  Choose the correct option for each question. LS N L irg

. " What does the melaphor "Abraham at the stake" primarily represent in the poem?
' a. pHysi_caI suffering ‘ b.-political resistance
- ¢. unwavering faith in God [ALLAH (dbj,iju-i)]\/ d. historical events
2. The phrase "God-drunk" in the poem suggests
a. religious intoxicationy” b. Ilteral drunkenness
i c. criticism of faith - d. medical condition
3. What does "music of strange lands " contrast with in the poem’
- European art  b. Islamic civilization  c. Islam’s firey” d. Eastern phllosophy
4. The phrase “to no Makkah bends" implies that European civilization:
a. respects Islamic values = ol rejects divine guidance/
. c. admires Muslim erchitecture d. stud:es Arablc language
5 What does "blood runs thin" metaphorically represent?
a. physical weakness b. loss of spiritual \}itality/
c: medical problems . d. social weaknesses

C. Complete -the table below by :dent:fymg the literary devices used in

the given lines of the poem. . |

: _Q/f&wz,»u:z./a,uuJqu,:duz_xdm._;:,wée_:Lf :

" Ans: Here is the completed table with appropriate (-t») literary (d,t) dev:ces (u?/)
and explanations (=|7) for each line from the poem:

(,[!JlruWJJUI:J!L?‘QJJVVQJ_LL/’/Lfg}.‘fq_‘j{fuﬁdhﬁ’L}‘
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Line from the Poem

Literary Device(s)

Explanation

Faith is compared to Hazrat Ibrahim's strong belief

the soul of Europe"

Personification

“faith  is.  like|  Metaphor,
Abraham - at ' the Allusion - |in ALLAH. “Abraham at the stake” refers to when
stake"  Jipats | he was thrown into fire for his faith. a
.r’lv:ulé'ﬁ(' Ll | C LB e glib g Ll P K
U? IJ:‘-/JJ;JU’U' | -l}.l_fL:th’J:J Tu:u" b&Jleéluﬁ’ Lg{.ul’l..})tfibgﬂ"tn
vgelf-honouring and|  Metaphor, ‘| Faith is described as hav_ing' self-respect and deep
God-drunk, Is faith” _Paradox  |love for ALLAH. “God-drunk” means being lost in
‘;J’ZJQQl ,,ld,f,gj GL,_ ,w,,,;:,, divine love. It seems 0ppbsite to self-control, but
q—dl{'mﬂrvﬁ here it means being spiritually full.

: LT LIV e ] k(qu{J)Ldec.wluldxwifuw
rq..t'xd/dll'/&d..lili'{:i,-q_.t{u’/gﬁQJu%lfc. oo’

gty /Jphllmjlfc_alukua
"Music of strange| Metaphor, |[“Music of strange lands” means foreign cultures.
ands “with  Islam's Contrast “Islam’s fire” means the passion of true Islamic
|fire blends" siasls - |faith. Igbal contrasts the two to warn Muslims not

L-,n/JW(U:J/Le"')ff |to mix real faith with empty charms. ‘ :
4_?30‘(:'_},, JV;‘JTJ(LH"I.,) Lﬂ;f’ﬁ(fi:/;")lr((gﬁ)/bﬁ)fr"
| SO KU I L L SR NP -gm i Kl S 4=

yHorugdHog Sar )
"Empty of concord is| Metaphor, |Europe is said to have a “soul” that is empty of

harmony. This gives a human quality to a

'u?._s)

é_-u"vﬁJ['lf'buL(vlt" F‘f’”l’:" continent.
' ‘:f-dll‘ fr‘yi/-.ﬂ,-q_dlvc_ Lﬁff“@u"&ﬂ,ﬂf. Lrlfbfgxlﬁvd
. _4.611);01&41
“The Muslim's veins Metaphor [This means Muslims have lost their spiritual
the blood runs thin" e T strength' Their “blood runs thin” shows they have
WIEUI‘JU)CJLJ)W" become weak in faith, : '
' "%— e Ry b w&/uudimwuuffz,:.wm
. -wéyw/u:uwuff.ﬂ/
"No feeling deeper| Metaphor, |This means Muslims now follow religion only from
than the skin" | Hyperbole the outside. Their hearts are not involved. But the
PR RPN TN St expression is exaggerated. |
e L UL L Lo b S A sV e A
- VYL L A LS
“Whose civilization| Symbolism, |“Makkah" symbolizes divine love, faith, and Islam.
to no Makkah bends" Metaphor | This line means that European civilization does not
Jjw’b;r*‘ﬁl‘(&n sz | follow divine guidance. '

uw::fq-wr)vw e b p L
sy drzcs
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VOCABULARY AND GRAMMAR
A Use a dictionary to find the following mformatton for each word.
| _J)Ut-*’lb"_ﬂu/d..ﬁ.’_./(fwuhl‘ﬁ'l;fyuwf_ﬂﬂ

Ans: Word lnformat.'on Tab!e

*iDictionary Meaning '~ ... Pronunciation  POS

Rubaiyat |[A catfection of rubai (quatrains), especially /,ruz.bar'ja:t/ | Noun

referring to the verses of Omar Khayyam

J[Js)} Arabic plural of ruba‘iyah, from ruba’ (four), réferring to 4-line stanzas

God-drunk | completely absorbed in spiritual love for God /gbd drank/ |Adjective
S Compound word: God + drunk (figurative sense of being intoxicated with divine love)

Captivate To attract and hold someone’s interest.completely; | /'kap.tr.vert/ | Verb

"1to charm

JLL:)'8 From Latin captivatus, past participle of captivare meéning "to capture"

; ‘ancord A state of agreement, peace. or harmony /'knr].k:):-d'/ - |Noun

JOLVR From Latin concordiz. from con- (‘together’) + cor (‘heart’)

B Use a thesausus (digita!l or prmt) to list two synonyms for each word.
: ol Z,»..«b)l/qu_.ﬁ.l-a]/:_.ud/ub:WrG'(J)J" L J2E S)J(

,._1r_,_-" 5 ST T ARSI 309
‘x'.'.:«-.-' \";"' ; o
£ . L - 'j R e .
i
Rubaiyat i | Quatrains, Verses
"':"-"r' dk . oy .‘ i . « .
God-drunlc | {si £ 2.l Soiritually absorbed, Lost in divine love
Captivate ki gl |Charm, Fascinate
Concord Lﬁfﬂuﬂ JHarmon;, Agreement

~C.  Write a sentence for each word usmg it in the context of the poem.

S A LiLie w2 Sl Jlpsdb L 5

7 S B bk 4 V EaE
e _;?;;Sentence A

The ponm is written like a Rubaiyat with deep and short messages.
_q_(){}'g;)tfdp;l/ﬁulb/;»l(_/lﬂ

L! | A true believer is God-drunk with love for ALLAH.

' e IS I Y
Modern life can captivate young minds and take them away from '
faith. g f@é_m;uquﬁnr{_o‘ﬁffuﬁsulﬁi&ﬂ)ﬁr_
Concord | ,ﬁffu.gf Europe has no concord; it has lost peace and unity. :

- _.;_(;,‘:Lr'b;l-u" Iglé.uj&yjélf-'h&ti

Rubaiyat

God-drunk

Captivate

ORAL COMMUNICATION
A Discuss the poel's perspective on faith and its role in shaping cultural identity

and unity. Use examples from the poem to support your response.
Lfe FrieS gy h gy i g L B3t B Fask e L ALY
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Ans: The poet, Allama Muhammad Iqgbal, views (4 2 ) faith (yur) as the foundation
(’W of both personal strength (=34) and cultural (i) identity (=4(2). He believes that
true faith creates (q_l.'/i,g) unity (5121)," dignity (=), and purpose () in a Muslim’s life.
Using the metaphor (s3-1) “Faith is like Abraham at the stake (wl}L;,yL,'T)," Ighal shows
that real faith is_fearless ( X2 .J7) and firm (=%), even in the face of danger. He describes
a faithful (/%) person as “self-honouring and God-drunk (lnpju."}”[_ i4),"” meaning one
who lives with self-respect (,U);-'a?) and deep love for ALLAH.
Iqbal also criticizes (g2 L /4¥) the loss (Ji;) of faith in modern Muslims, which, in his
view, leads to weakness (/) and division (5/). He warns (W L/m/7) the youth not to
be “captivated (t04s/)) by this age's way,” meaning they should not be lost (tyr/) in the
charm (dyd.v) of Western culture. According to Igbal, when Muslims lose (u -4.'”{) faith,
they lose unity and strength (= 7). He even says-that “to have no faith is worse (J4) than
slavery ((J1¥)," showing that spiritual _(Jim) emptiness (o Jb) is more dangerous (St
than physical ($L=2) bondage (J).
Through these ideas, Igbal presents (1 Z,/(J‘_;) faith as the sbul (Us,) of a strong and
united (&) culture. Withoutl it, nations fall (u}J@ij) into confusion (L&) and decline
(Jus). With it, they rise with purpose (.4*), honour {=#), and unity.
WRITING SKILLS N L e S e
A.  Analyze and write in your own words, "How the poel uses symbolism

and contrast to convey the spiritual decline of the Muslim world

compared to its past?” .

S e £ &S JuidonLps R L PSS UL FLsWg S
Ans: The poet uses syﬁjbolism (48 =~k) and contrast (W) to clearly show the
spiritual (Glm) decline (JI,}') of the Muslim world when compared to its powerful past. For
example, he uses the symbol “Islam’s fire” to represent;(tfd’ﬁ’U) the inner (d’g) strength
(), passion (,d), and faith (gl that once burned (Q;JE') in the hearts of true
believers (/). In contrast (Ji&). he speaks of the “music (Jl-uy?) of strange (/J:Lf-'h(’-')
lands (g_"'—‘J/)" to symbolize the modern world's charm (&‘I), which has distracted (“-_‘.ph)

Muslims from their spiritual roots ((/2).

He contrasts (w‘L/jﬁ;tJ) the past — when Muslims were like “Abraham at the stake”, full
of unshakable (J/7#) faith — with the present, where their “prayers are cold (J1e)" and
“blood runs thin (£).” These images show how Muslims once had courage (L), unity
(:l?l). and deep devotion (=4”), but now follow religion (¢/») without spirit ({s,) or true
feeling (; i). | ’

Through such contrasfs and symbols, the poet highlights (w Z/ULW) how the Muslim
world has moved from spiritual power to weakness (d,,/), and he urges ((2z127) a
return ((5%1s) to faith, dignity (LGs=#), and selfhood ((f:#) (Khudi).
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Descriptive Writing - “Portrait of a Divine Visionary”
Describe (u_‘/‘,c&) a historical or contemporary (#l») Islamic figure (_..J) who embodieg

(.nu"("') Allama Muhammad Iqbal's Ideal (,») of "God-drunk (M‘;JJJ)" faith (e.g.,
Hazrat Ibrahim (1M1b) defying (tk..j) tyranny (H") Hazrat Imam Hussain (200 < &%) at
Karbala). .

1 Bralnstormmg

e.  Who?

o Hazrat Ibrahim (M)1b): smashlng (:/.jgdp Idols (=), standing alone against
Nimrod's fire.

o °  Hazrat Imam Hussain (,;Jw D) Sacrificing (Q;/ Ut/ everything for justice

' (J3L), his blood becoming Islam's revival (»Lmuf) '

*  Achievements? - | ,

o Unmatched (.JL‘«'L.) tawakkul (trust in ALLAH (U5 &), revolutions (-...'Aﬁl).

- sparked (4.:!1./) by their conviction (uw:‘f)
* Prove that true power lies in subm:ss:on (Jle), not swords or thrones.

o - Traits?

. Fearless (Jif <) (like Hazrat Ibrahlm (IP'I ,;1') facmg (t/ &\ the fire), humble

GLEizt) (like Hazrat:Bilal (o3 il %) tising (/] Jf) from slavery (Ji) to the

Rasoolullah's ﬁwm muezzin).
B. ' Write the first draft. Revise and check spellmgs and punctuahon.

Employ figurative language if needed.

- i /Ub"‘lrupdbluﬂ;na»/‘; ..u‘/dl‘-'}'ﬁf &"JJFJ'J}‘JJJIL“ . 2 L s JU”

Ans: Portrait of a Divine VlSlonary
(First Draft - Revised and Polished)
In the sacred () tapestry (.ébu.-l,) of Islamic hlstory. one name rises like a burning
torch’ (J") of faith (uw) — Hazrat Imam Hussain (/JIJ a.uiu‘;) His life was not a pursuit
(J’/JJ/) of power (LL.BI), but a testlmony (=) to a soul ({s)) immersed J.nq:jb)dx{)
((f in divine love. Allama Iqbal s vision (s?) of a true bellever (%) —“God-drunk Z18)
(Lﬂbhﬁf fearless (J#.), and self-honouring — is perfectly reflected (.!—_‘I:JU’J) in
Hazrat Imam Hussain’s (- @1(;';) stand '(_s*) at Karbala, a place where swords (qmr)
clashed (Jl/) but truth (Jlr) stood taller than thrones (bs=¥).
Surrounded (¢..~r¢./) by a cruel (th) army ()‘") cut off (r;/) from water, and holding
(gnz_wgn&_) the lives of his family in his hands, Imam Hussain (2» .u,ﬂu";) could have
. chosen safety (£i#). But instead, he chose ({§ (:/) sacrifice (J;/) over silence, honour
(;F::.,-:..?) over compromise (:[), and death over disgrace (.=/3). His every step was lit by
the fire of unshakable (J>#) faith, and his blood became the seed.(§) from which the
tree of Islam bloomed once again. He did not fall in Karbala — he rose, and with him rose
the spirit ({s,) of resistance (=.717), cou}age (Jls2), and eternal ((41) truth.
This same fire once burned in the heart of Hazrat Ibrahlm (UJL,I-) who stood alone before
a king and walked (ZJ{_) into flames (&%), smillng It shone in Hazrat Bilal (2l AL

¥ 1

)



...... 585 .. RUBA'IYAT SUNSHINE ENGLISH I (Eampnhansiv@

whose voice broke (/J/) the chains (Q,efj) of slavery (1) and echoed (Jf) from the
minarets of Madinah. These were not just men — they were flames (U|#,) wrapped (Jn&’)

in flesh (=), souls (U,) who lived for a truth far greater than the world.

Iqbal calls for such believers — those who are Intoxicated (J,u.ul}/) not with the world,
but with the love of ALLAH. Imam Hussain G W W'y was one such soul (). He
teaches us that true faith is not weak or passive (2). It is a storm (yi#) when truth
(Jr) is sllenced It is light when darkness (.,f;t‘) spreads (4_&&) Itis the fire that does
not burn the body but purifies (.;_J/ /L) the soul." '

ADDITIONAL EXERCISES FOR THOROUGH PREPARATION
SHORT QUESTIONS AND ANSWERS (Content-based)

ol 92 591 il Gt et
1. Why does Iqbal mention Abraham in the poem? '
‘ . | : uL/u{/Jb’ruJL,b(’wuf’uﬂfu'ldUwf
Ans: lqbal mentions Abraham as the perfect example of true faith (). Despite L)
(a2} being thrown into fire, Abraham remamed firm (r»....rt‘) in his belief (yW) in
' ‘ALLAH Thls symbollzes how strong falth can protect and uplift (q_ £/ b Usd) a
believer in times of triai (u‘1 L;T)
rw.,‘»m_.;».,;,;aa_u_m.fr w.r_é;)LJ&JKJuuna/Gb’rM,b(vm..ydw.,w
c.ml‘,-_r/J?JJ?¢ug/Ju’L;Tuuf,gfq../w(Juwuf,)_,-q..;r»..;h;uw g <
| Y
2 What does the poet mean by saymg ”the real faith is hke Abraham’s"?
_ ¢ q_rnbvﬂl/lu/’ul{ldlp Yo hoye gt
Ans: - The poet means that true faith is-u_nwavermg (J72 ) and fearless (J7L) like
‘ Abraham's: It doesn’t shake (t€f) even in the face of death or fire. Such faith -
- brings closeness (=) to ALLAH and grants (& (%) spiritual (Jb,u) strength (...,}')
' u.’t’gfa.rLJ Therdldil-c rx.w_uld)//z,)J L )= PO S K0
' -q.@'uidlrwﬂq_t‘/lhﬁu/’:-«h‘ulélbl 195
J. ‘What is worse than slavery accordmg to the poem? e | j,/.gu’a.dwl&féf
Ans: Living without faith is worse (7i) than being a slave (rﬂé). Slavery affects the:
' body, but faithlessness'(GUIA_) weakens | 1e soul ({,s,). Without belief in ALLAH, a
person becomes spiritually (4;}(}&») dead and morally (4;)01]'!) lost.
LUL‘.L;4b|-q_Q:/:ﬂbudléli._.uoq_J//Pf()dw_q_/mLJJc_Lyfrlh..{t.;l/&-)jzﬁuw
..g.t'ln.f‘,gﬁdU'lnlu/{u*dbuul—’l,c“
4 Why can't Europe compete with the civilization of Makkah?
?CC/JRU[JUK%J(JIHJ.K
Ans: Europe lacks a unifying (s .;_J/{[) spiritual (Jbu) center like Makkah. While it
has progress and technology, it lacks harmony (Lﬁf () and unity. Makkah
symbolizes spiritual oneness (JQ) that binds (q_-%cf-) the Muslims regardless
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(}"bﬂfnxllbc.) of race () or region (Jik).
.(..4_uw’l’(ﬁf('zml?lupdpq_ LHLP)JId/Uk:g/.-.ﬁ/f:J!d//JbuJ/ﬂtde&L.,',,r
PNOA VT SOY LV LTS BTNy o O & [ 1)
Y Why does the poet call the efforts of the Muellms fruitless?
. S tlUd A4 U2 SUIU-pe
Ans: The poet believes that the Muslims have lost divine love (d;Q") and sincerity
“(U™). Their efforts are materlallst!c (=g nt) and lack _spirltual (Jlm) connection,
Without faith and obedience (.=sU/) to ALLAH, their actlona bear no lasting (/li&)
success.
-g.uu?b’ogdlruu:u‘»l;ﬂ(d‘:’/ﬁ)d’.‘utddﬁfw wg.np/c_t/)‘mq;&"ulyfq.k:u’/u
U‘u-'fdymvgJfg.duréui,élé_zuufm”uuus4q,,
6. What has weakened the Muslims' band with ALLAH?
Sl L 5;/ TP AL gy
Ans: Their disobedience (dL/t) and fading (Jx() love for ALLAH have weakened /,/’)
(¢ o this bond (uw) They follow worldly desires (_,qu;) instead (&l L) of
divine guidance (...«-u,) As a result, their spiritual identity (utf:') is shattered (;/)
(«.
..'L-rl?dsku.kﬂédm-dﬁuluw.q_L:/:ﬂubb'l&-.JJM[&.-JLJ!GL,’I?J&I;-J)JUJW
| - A b e S L
7. Whatis the poet's message about the Mushms prayers?
fe Pl b’/Mc_;;Lusk;Ju}l}f -
Ans: Igbal says their prayers are cold (21&) and lifeless (ul &). They- go through
rituals (=lss) without emotional (Ji) or spiritual (Jbss) involvement (=/»s6).
This lack of devOtion (56) shows how far they have drifted ('_Lh.‘_:rm) from true

worship (asf). -
J)}-UJ uc,ﬁ.wz.ﬁ,:-tr;fzéfﬁdmJp.,-wu&uw_”w_u" b:Ju)U’fw?fdw
-wéﬂﬂuﬁ‘f’ ) H{ufq.
8. Why are the Muslims spiritually disturbed today? uu[ Wl Qg LT
Ans: The absence (Jir/) of true divine love has left them restless (.fL ). Without
spiritual (3bs,) direction (=), they feél confused (u‘/l) and troubled (yt¥¢). Their
hearts no longer find peace in the remembrance (»}) of ALLAH.
J‘wh,alduﬁul u_bh’ﬁV(}U{Jslu/lu,c‘zﬁ((jb'u)u/dbu.q.pfpﬁ‘d.df.’._Jj’r,:’d/d;o”l?
W A2y
8 What does Igbal say about the condition of the Muslims' hearts? '
. | L YL AL Do Sunl I
Ans: Their hearts are perplexed (yl&), lacking faith and clarity (=c%). The warmth
(=s17ie)l?) of love and belief (u:a) has vanished (q_Lﬁm,ib) As a result, they live
in confusion (JLJ.(,) and spiritual (Jlm) emptiness (qﬂﬂf) | '
l!)t.C Zfdb}uﬂdk{ubﬁq_(ﬁ.m.,/bUJUJJJ;I._(_.F_JJH;‘!J,MQIL;J wug,;d;ﬁd'
-wq_le/&JL}:(-"l'
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.

Ans:

R

Ans:

n

Ans:

"

Ans:

15.

Ans:

What does the poet mean by “the blood runs thin in the Muslims’ veins”?

2 e 4.LfnLFu.?Juf Ju)u/"/ v
This metaphor (1/6=-1) means their faith is no longer strong. Once, their belief gave
them courage (=12) and honour (JGs.=#). Now, it has weakened (4_(;;“:/) to

- the point where their identity (u‘-'J) and unity have faded (¢ &% 41).

ulf.;.l’;m/...&w.,..,l/ GOx e A IS ﬁ)gﬁ,}r"’uluwrwfﬁ:_*nff(_hfltﬂ
: ' -q_l’;/;hvw;f’:'b’
Why are the Muslims not united today? R V. ¥ 370}

‘They are divided by sedts'(l.}), nationalism ((% rf). and worldly interests
- (21b). Without a common (S7*) purpose (u#*) or spiritual (Jkss) goal, they have

broken (u.*cf...,;') ranks (UL .:#). This disunity (Jui) has led to weakness (duf)
and humiliation (=/5). . ! .
yl- LULF'-—}UUA.VJUI:JLd_.n..mu,d[auLﬂf/djwt_xc.gﬁubb-djkwlu’/r):u:’/'u
_4..Lf ,fllx(d. :ﬁ)JbﬁldJJ/u';H—dU
How does Ighal describe the Muslims’ feelings today?
L Sk Jf,;yzu;ufmfdw
He says their feelings (= |4) are skin- deep (;fl) not heartfelt (Jbﬂfd}) Their love
for ALLAH is superficial ( d/u) and lacks (<) true passion (). They have
lost (u;re;/) the sincerity (/1) that once defined their identity (u"J)
Ujba-z_»i,/:lq_d/lfu/d’(ulf - LUZBJJ’JJU'LJ!;(JJ)ULM’:U)WJ/L@4'1
Vg S LIS 22 A g
What is the central idea of the poem? ' fq_yfdud//b’ful
The poem urges (o J/u:-‘]'-) the Muslims to return to sincere (Lf:l’},) love for
ALLAH. It warns against materialism ((§% L) and disunity (Jw). True faith, unity,
and devotion (‘fym) are the only ways to regain (t/J’b,;g») lost glory (=4#*). .

' :(\.J"JxJ;f;.d/m/c-olw'(f/vhm:;-d/u‘LJc_:’Lﬂbq)Jmlz,’_.uﬁ...‘l(/:"}fu:’uff

LS B sblFley l{llﬂ‘i.)whﬁé./(f‘bu}»
Why are the Muslims being disgraced around the world?
?wq-mu::(ﬂ?nﬁ JUAL AL

"The Musllms are belng dlsgraced (wg_uuli,df;) around the world because they

have discarded (< L)/J/) their spiritual (dlm) values (ULJ1). Their prayers are

hollow (J‘//) their unity (1) broken, and their faith weak. Without divine ((§i/1) '

connection (ug) they face humiliation (/J;) and failure.

JJ/ uulleq_{;u)JV"LU J/ e VU( Wlet LSS Jessi Lf[ Lﬂ;.mxliuﬁ‘vul}/tﬁ AL
e SN i FL P

“What role does Makkah play in promoting unity among the Muslim?

= e/ /| l/.fu-' (_)é.!/?( trluyﬂéu}u/
Makkah is the spiritual (dlm) heart of Islam that unites (q_ r.-/b.f) all the Muslims.
Regardless (}' da) of nationality (=¢7) or background (), it brings them
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16.

Ans:

17.

Ahs:

18.

AnS:

together under one faith. It is a symbol of hamiony ((ﬁT(i) and obedience (.,;,pu,,)

to ALLAH.

/-"Lﬁ T(' e &) d..’l,—{,iﬁg,plﬁ Ud)'-')’ 3’ é-)"u"Lu{Lq. t/ {fuil)’rl?fq.d:dlpub’ruq L
e 4

How does the poet compare Europe and the Muslim world?

. : _ er/d.’.Jlrrpﬁ,:.r,Ul,
Europe is seen as materially (< sV nch (5L32) but spiritually (.;;)dlm) poor
(de). It lacks (q_ @l&) unity and harmony (‘ﬁff) because it has no Makkah. The
Muslims, though weak now, have the spiritual bond (%) to become united again

'us’(.u).rquLLm.fz’.;.uwnﬁrp,uwuf b4 A fe U3 B Uy

- Cﬁ/f uLJJg}.“lJ’q_Ji’f/JdbunJ Lﬁufuﬂ (. / _Aqﬂ.e/ UU"._?_
What does Iqbal mean by “God-drunk’? gzl e it dl'Up
God- drunk persons are overwhelmed (tZ »,/) by love for ALLAH. They live for
divine pleasure (L) and follow ALLAH'’s commands (=\61) with passion (,.mdi)

B |

This devotion (%1) brings them purpose (.4 and spiritual (dbss) fulfilment

().
ﬁaxsjfxswa//uc&JéﬁLqu.\lu..u!LﬂJLf/gJ)J{ﬁJLJ«tbh:lﬂé.xé.lhﬁuﬂ; 4l
. -q_.t'U;FadbmJWJU'b_wLﬁL&L}Qul$‘£¢U|J’|r

, What kind of honour does Igbal want the Muslims to achieve?

Wzl S e AP
He wants them to be self honoured (Li»#) and not to be dependent (t/ ) on
others. True honour (= ) comes from self-realization ((f(*,#) and faith. It means

living with dignity (= .6) rooted in spiritual strength (=30).

: U"{-ﬁlﬁdbui’u/(ﬁl q_dﬂg}‘bcul{lnlu’&:?u/({ J/Culjf{UJ/JJJJILL’JI)JfUU/fLJ;-(;iJ

19,

~Ans:

- ‘4(@D SR T IVAT3 Pl A q_..g.rjlﬂ_ﬂ/&bhp:m

What does the poet say about modern influences on the Muslims?
L N Lt L) s s ISP
He says the Muslims are captivated (wé.x;U/Lﬁ/) by modern materialism l)

ta (Lﬂ' They follow trends (b)) instead of Islamic values (LLJ1). This weakens

20.

| Ans:

(‘F' t'b;u;/) their faith (i) and disconnects (Lg Zbsiy) them from their true
purpose (u4).
e Jl- wz./du_oJ..«tlh(d:b:).:.{,r&;wrduflu-bae_‘_muf‘;/..f.u’,‘.3L(UC»);4ulqut4fu
' -..g_,{!Llrxl»;.#“d"lq_lamlq_t‘bﬂz:/’uldlruf
How can the Muslims regain their lost dignity? 0 - /m,‘;,,écg,.,,k Al
The Muslims can regain (t/Mbui») their lost (l,fo) dignity (= /.6s) by returning
(L /12,) to ALLAH with love and devotio 1 (/). They must stay united (#*) and
not be divided in any case. Only then can they reclaim (tfd"t,.,g,,) their strength
(34) and respect (Brez 7).
Siiglgtnd IL AL E SV ok iin Ay LS 2 L St SHE 4
. -LU:C /e l)u}mﬁ'wl;ilﬁ(},lu/ l!__/'_u:f.:z =
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22

. Ans:

- 23

Ans:

4.

Ans:

- 25,
_Ans:

26.
Ans:

Why does Igbal stress love for ALLAH in the poem? u;.:u;C,J4...J4—_n.bM/" VI

: . He stresses (u!guu) upon divine love because it is the foundation Gl of

spiritual (dlm) life. Without it, worship (=sy) becomes meaningless (u":'...) and
futile (J‘w) It is divine love that gives meaning to every action. .
q;...f....;..Juwwmu’z....,y,eiém_q_uw‘!@dwd;.«uI.Q’ wq.migufa- «md?‘

What is:the impact of a weak spmtual hfe according to the poem?

T l'ﬂllkm,rﬂdbw: SO Wﬁf

it Ieads to confusion (u‘Jf) dlsunlty (uu) and failure. Without spiritual guidance

(Jlm) the Muslims lose identity (..;L) and purpose. Their strength () lies in

their connection (ug ) with ALLAH.

J;"‘\”‘-*’“J"Jul wd'/w;sl...’&wuufﬁﬁJw,dt,,,_f_‘]{,L ISt ufulm/b
-k

How does the poet descnbe the prayers of the early Muslims?
' ML/ULJLJJVLYU:’WJI;W
Their prayers were full of devotion (/141) and love. They prayed with tears and
longing (%) for ALLAH. This deep connection gave them spiritual (Jbsv) strength

(<3b) and divine blessings (u:j)

Jbﬂuj“.}:;&-LZ—/\_dvd.u/JJJJ)I)THJLJ'J"’L&U‘p]_u;VQJJ,IJwIHI)VJUI
-l??/)l):—d)ybb’lnldu

What does the poet mean by “music of strange lands bends with Islam’s fire”?
A e N e i L (LIS
It means that Islam absorbs (“-.UJ/._,,) diverse (_il*) cultures through unity (151

“of faith. Different people come together-in harmony ((ﬁf(’) Islam turns diversity

into spiritual oneness (=yles).
n kTS T(un':_/uz:rM)L:;'..ﬂ.q_o’/..,.mli_rfu}u?ﬂd_nﬁ uul;mrurlfq.d*ﬁ* 1)
..q..E:J)gﬁw!xsdbufbrrlthalr
How does true faith benefit a Muslim? S kasl Wl Lol
It brings honour (Gs=2), clarity (&%), and strength (=5b). True faith (Wi
guides (q_r/JLm) every action and keeps a believer (\/3*).connected to ALLAH. It
also inspires (ﬁ-t'/&) unlty and resistance (Jl/) agalnst worldly (Sa2)
temptations ().
LWl e O ;ch.a.mf‘/mlr_rféwwﬂuw e b Sl e 2y
-q.H//JI/hJU'LUr‘Jd:L'w!q.r/

"Why are the Muslims’ ranks broken" ¢+u£pl¢up5uw

The Muslims' ranks (u:") are broken because they are divided (u:l?:._,) by their
personal interests (=bb+). They have forgotten (u‘_réd/) the common bond (=)
‘of Islam. This division ((j) has made them weak and easy to defeat (=f5).
:fzj/.!bfcc.(jiﬂ Lﬂédf/c;xf/ﬁrﬂflu-wéugﬂubbaJIJ!JJ{%JQIJU}VJU)W
_L,gé.a(._h,)uuf.g.é./@,ué
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a7, What does the poet say about the Muslims” emotional depth?
0 VL AL S ShieLudupe
Ans: He says their emotions (=|J) are shallow (J’) and not heartfelt. Their devotioy
(Uw1) is limited to rituals (=ls). They lack the burning love that once moveq
them to greatness (=+'). ‘
Vet s i1l e nid £y 2 SN I 2 S Jmulmf’ et lySp L,
BT 4 I S 1 oWy
28. How does Igbal view the Western civilization? rp2. se P i AU
Ans: He sees it as advanced (:jg[j;) but spiritually (/'J)JL”,) empty. It has no heart like
Makkah to unite its people. Despite (1725} L) material () success, it lacks inner
(Jlm) peace and moral unity Gl ;).
Lp¥ii- éff/uﬂ.._unfu"(/f/dw)d;df w.futﬁm wd{'db44)dbjz,;)£d/¢-|v:
e ) fo 23 d Vol IU)C d bz a5l
29. What advice does the poet giue to today’s youl‘h? sl SN ILLTpe
Ans: He urges (w2 /) them to seek &/Jw) self-realization ((f(%:#) and divine love,
They‘must rise above selfish ((#/:#) desires (=[4I#). Their strength (=54) lies in
spiritual wisdom (=), not in copying others.
,»PJu;ﬂ;..ALLJ‘IJul ébcml.:.uwfdﬁffu]fﬁ.wZ./u‘r&_/dﬂ‘d:..-wdbid Tas
= B ...q_.u:_.r,c"dbujl,ﬂ{ﬁé.f
30.  Whatis the poet’s_ final hope for the Mustim Ummah? Se ViAgIgred Lo
- Ans: The poet's final. hope for the Muslims is that they should realize (E'V_,) their
: spiritual responsibilities (uL;b.‘j) He hopes (wa,wI) that they would return to
. ALLAH with sincere (f‘ ) hearts. It is only through unlty, faith, and love that they
. can revive (I:/J”lau;») tizeir lost greatness (._)") ;
J/C?Jq)d,wla-d)i.ufcr_ylujl u’Vfu.ﬂ;b..udlau@lul.l".@.g.g'fd]'flf/bf#u;w
: , _wé/w INJLJJIJ J.n'J/d,lu{ﬁ{_uﬁ..Jululdlulrl_:/.ﬁ
CRITICAL ANALYTICAL ‘AND: THEMATIC ‘QUESTIONS
31, Why does Iqbal use metaphors like "cold prayers" and "thin blood"?
| . ' L Seude fies’ Al U
Ans: Iqb’al uses these metaphors (c_,b51) to show the inner (d'.m) weakness (du/) of
the Muslims. “Cold (._JJ &) prayers (=bi?)" represent ritual (=.|#) without .
passion, and “thin (g) blood” symbollzes diluted (;) faith (yl1). Such imagery
.0 J"’) emphasizes (< d//bl) spiritual (dlm) decline (§*%JiJ) and emotional
dryness (t.C"C") in their worship (=sp).
- d/ ,é-’zu::J/J;’l)J.;;y&u".—.,s,y_M_._”_wL/._JM.{_-Z.J_/Q—WIJ”/ SouSusb syl
_.;..J/f quiraybﬁwmﬂjw&’ Jlmd;l)‘}"'?&l_q__zwd’uuw/' bﬁﬁ'ﬁ@emﬁ&.&
J2. What is the significance of mentioning Europe in the poem? -
?q_L/IL»(JA_/)grudl;/

Ans: Igbal contrasts (g Lf‘ﬁ s1J) material ((Hl) progress with spiritual ()
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Ans:

k. §

Aqs:

35.

Ans:

36.

Ans:

.

Ans:

emptiness (o Il{;f) Europe Is shown as advanced (;J;J}) but lacking unity (/1)
and divine ((f/1) purpose (.4). This comparison (J&) warns (¢ e/ 7) the
Muslims not to trade their spiritual wealth for worldly () gains (£4).
VNI, e A e s P IS S i -l L ST L g A s W S50
- Jeellalusst Ud;k)Jd»J(md,fuf ¢ e
Why does Iqbal emphasize love for ALLAH over rituals?
_ u:»,;uéw'.:./.;_«bué_wl..-.tndﬁf
He believes (¢ 1) that without love, rituals (=bi) are empty (£F) actions
(Ju). Love for ALLAH gives meaning to Worshlp (=|#) and moral strength ().
A heart filled (L) with divine love cannot be shaken (tx J/#) by worldly
distractions (=1). '
3o P48/ SV B e P espg cte bl - INE A )b L A O
i _ﬁﬂdj‘,’d ﬂ;.;,;,lil}d;?;d.w’ =
What does the poem suggest about the role of faith in national unity?

_ _ Tq_&'(ﬁﬁé_lkézbfﬁul{b:@gd;&
The poem links faith with social cohesion (&'g) Makkah symbolizes this unity,
where people gather beyond (}u; <) differences (_-,Bj,t'o'l). ‘Without shared faith,
societies become fragmented (r‘.{,ﬁ) and purposeless (u#L).

iéuwf}"-w In b’zﬁ« I aﬁiﬁl.f:’gl‘?,kq_ yllo(!;b"'ldlf.q. (]if‘.’:.. @gd_-l'fuufﬂ

QLA A e
Why is self-realization important in Igbal’s philosophy? e Giad L EL I
Self-realization (‘{T’j ) awakens (q.J)ﬁu;.) the soul ({s/) to its divine origin (&). It

. enables (q..(]b.Jb'); individuals (51) to live with dighity (6y) and purpose (u4*). For

Igbal, this is the key.(g{() to personal strength (<36) and national revival (s.gob)).

| .{:-}LJy'u,.;.db.JWLLA)L&};&g,,«,n;vz,mfuuf,-‘q..aﬁtga.o;::'f#tédf/buu" i

. _4,&&?]65}!..‘3“1,?’&
How does Igbal blend spirituality with nationalism in the poem?
' s L SE L A et dnedosn NG
He ties the revival (4 [>/) of the Muslim Ummah to spiritual (Jlm) awakening
(/la). Real nationalism (=¢7), in his view, is not based on territory (1) but on
shared belief and values. A spiritually strong nation naturally (4;)&;)') becomes
powerful. _ _
P P I PV A Lt 3 5L Pt L dre NI (SR AT P
. -;..Jkrcxu.::"lb{x)dﬁdr;h?”{)abu
What is the role of the individual in Iqbal’s vision for the Ummah?
' . e B AL AL
Igbal believes every individual (/) must cultivate (tbzul;,‘) divine love .and inner
(L? |) strength (=50). Collective (S&1) change begins with personal transformation

(L us). A spiritually (4 ;)Jlm) strong individual cqntributés (q_t'/bl;l:/ ) to the rise
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of the whole community.
leu-q_(]nbyz_bllﬂld)l}ll‘gtfdﬁl_t_lpzub“fuudﬂnldJVoi/f—fJU41/ﬁfwiltqu|
_c,-_r/uuu/t;L/A/uldzwﬂr“n)

38. How does the poet criticize modernity without refecting progress?

' LS e Lod 3o

Ans: Igbal does not condemn (t/=~1) science or development (d/) He criticizes ,2)
(wZ/ blind (f%1) Imitation (L&) and materialism (%) that erode (wJ/,,/)
spiritual values. He calls for a balance between progress and faith.
uv&&uulﬂfdlu-u!J/Jﬂlﬂldbj}fw!—-/&”‘(j:‘uLJJlJ;dL";ju-L/dJle/LLf‘,'fdpl

YW ON(OW) )WY

39.  Why does Iqbal idealize figures like Abraham?. Sz jud S/t P e 2 U5

Ans: Abraham symbolizes fearless (U7 ), unconditional (J.,//) belief. Igbal uses his
example to remind (g Z 11) the Muslims of the power of true faith. Such figures
(=) serve as models (z_.y"dl‘/) for spiritual ((}bs,) courage (.=17) and conviction
W. '

el w?_uut.»uJuur&/u)W/z_;dr‘/Juldw w_/wd'uum//»uﬂ.ﬂm.p
P e A,

40. What wammg does the poem g;ve about superficial religiosity?

Ans: Igbal warns that outward (4s¥) worship (..;g;) without inner (dbu) smcenty
(UB1) is dangerous (._ft)o) It creates the illusion (._,,&ff:) of piety ((§#43)
without real strength. Such hypocrlsy (YKLs) weakens (< 3/ the soul ()
and the nation alike (JE
‘,fl_ﬁ:_d/ ,J?Jo.f‘ffb'd:"u,.rﬁ-JLBJPU{G"L-;.Jb/"u)?d/l&”égﬂ"'dl’ufwL/DA‘UP'

_+J/ ) / uufu}ur}mbuwﬂz

41. What emotional tone does Iqbal use in the poem and why?

X ru;‘Zuu,rL/ i/ R A

Ans: The tone is mournful (s5), passionate (Ji}) and sometimes accusatory =-1)

(7. He mourns' (g Ut77) the declme (J1s3:(3%) of the Muslims and calls them to

~ wake up. His emotions (= |i) ‘are meant to provoke (t.41) reflection (H.#) and
inspire (t/1.) change.

- u,ff_u‘ J il uj Tl UL/;)/ JnL UJ’WIJPL-{— /T../Uvuﬁ‘f yl:":ﬂu,?{'u/‘l{‘hr) rl}’

' -q..tf.&g.yﬁ_t#ulbuk/gufwrukqé

42, _How does the poet connect disunity with spiritual failure?

S . f L in e Y¥Edbsdduse

" Ans: Igbal sees disunity (Jw) as a symptom (=+1k) of lost spirituality (=2bs). Without

' common faith and divine love, people flght over petty (Js*) issues ((£}). He

suggests that true unity must begin from within.

- z..a.,_wé.f_)w}wr“_m,cﬂédn._.fmuw.f/_w4’;<,)£_sz._gu,;JnMdWJP'

_g,.bdne..Jde;w!Ja‘foftﬂ
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Ans:

Ans:

46.

Ans:

47.

Ans:

4.

What is the relaﬂonshlp between divine love and action in the poem?
fe-i/1 Vo i1
Divine love inspires (<_tuigf) purposeful (u*|) action. When the heart is filled with
ALLAH's love, every deed (J’) becomes meaningful. It transforms (& J- Js)
passive () Worship (=sp) into a living (Syns)) force.
I el Ao VoGNS T e 2t iz g bl S S 3
-q_(I:JJ;J.:J.(}Y
Why does Iqbal criticize the imitation of Western values?
2L Sl i BEa SIS PN
Igbal sees blind imitation (J,lf ) as self destruction. Western values (/1) without
spiritual foundations (/i) lead to emptiness (¢f J&). The Muslims must
rediscover (t/=3|m|s) their own identity (u‘::;l ) rooted in Islam.
Gz PUfUI J_..r;mdwwdfﬂéuuudlm-wé' S pL oy 2 S EMAPSEIP)
-g.bl/...-'l.»up:
How does the poem reflect Igbal’s concern for the Muslim youth?
"q-J/uK»JJ}de.{_Luiuﬁqu
The poem urges (.;.Q;_f/j) youth' to rise above materialism (If/vL) and seek )
(73 splrltual (Bbs) greatness (,_)’) Igbal believes youth are the future leaders.
Their: hearts must burn (i) with divine (u'»*] purpose (u+*) to rebuild (t/)/a) the
Ummah .
Lyl 5 dsuliifwa.l.dvl_q..&;-f /Jngwadw/nAr_uzutfuilﬂf'
g et S T i L LIS P
What does the poem say about the failure of leadership in the Muslim world?
e e nLelebrid?
While not naming anyone,. Iqbal criticizes (wa*v) the leaders’ lack of vision
(=%) and faith. Without spiritual guidance, leadership becomes hollow (J’;{)
Real leaders must lead with moral (duvl) and divine (/) direction (.;Ly)
nd’/wu,;-!Ldel.,,.4.uwr._.;uw,,u...;ujwu,wry/ufwuuph,cﬂd-rtﬁf(
AN B W AN (A EANT T e
How does the poem use contrast to emphasize its message?
te U AD WL L Selfesr’
Igbal contrasts ((_,UL/gﬁ:LJ) past glory (=4") with present weakness (d..u/) and
Europe's progress with its spiritual (dbu) void (¢{ J&). These contrasts highlight
what the Muslims have lost. The technique deepens (;_-_rﬁ[) the emotional (Jg,})
and moral impact (71).
fu_'l.fuhU..alJLJ.-wL/u"JLJc..qdbdbuﬁJfVd/d)l.J.rJ{ulc.dn/ﬁ’r‘VJJU"LJPl
et/ 3B 0y it - B A
Why does Iqbal focus on spiritual themes in the poem?
\u_rg_,u[mb14...Wrduuu:/mdw
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49.
Ans:

50.

Ans:

Iqbal focuses on spiritual themes because he sees spirituality (.;.gu?,) as the Fooy
() of all good reforms (= ik1). Social and political changes must begin with ¢,
soul ({s,). For Igbal, the Inner (.j“p world shapes (q__Q:J:w ) the outer world,
Ll TVUR RS Bl A2 S b bl P S L 2o 3E 14 ..-.,uﬁrdlmuc/’mdw

Ao LIS L IPig e,
How does Iqbal define strength in this poem? L S S g
Strength (=3b) is not in numbers or weapons (,#7), but in faith and unity, ,
strong Muslim is one who fears (.;..rd) none but ALLAH. Such strength builds |2)
(&> moral courage and collective (S&1) power.”

ABIS Sl e «i_ﬂJ/zq.u'uuWLr-‘f‘*Lﬁ-q-Jnuﬁ:l?lleuul;ﬁ LU 31P S

: ¥ -{»-II’(.’ ’/"-’U ﬁ!.uh;fz
What vision of the future does Igbal offer through the poem?

g W SR LISl fn
Iqbal envisions ((1Z_/fé»¥) a spiritually awakened (ulx) Muslim world. He hopes
(& L/;_gi) the Muslims will reconnect with ALLAH, regain (t)-?ﬁ'uyu) unity, and

.. rise in dignity (Ubys=#). This future is .bossible through sincere (u’)‘}') effort and

divine love. .

' LQ’ f(/ F:V‘h;&még[ﬁﬁ uLJJJLJ Gl Ay e L/A_f"u-w Z-/ ﬁ”‘j ‘E’JH/JL!:-{J) Jb.udpl

-{.dg 4.)51(,}: Q’:UIJ} fd’b{,ﬂ-ﬁ UL s Il

_ EXERCISE OF SYNONYMS
Tick (v') the correct synonym of the highlighted words.

‘The real faith should be like that of Abraham when he faced the stake.

(a) belief (b) disbelief ~ (c) doubt '(d) suspicion
The real faith should be like that of Abraham when he faced the slake. '
(a) out of danger (b) in protection (c) in safety (d) in danger

The Muslims should be God-drunk.

(a) lover of ALLAH  (b) drinker of wine (c) lover of wealth  (d) rich man

We should not be the caplive of modern age.

(a) freed ey (b) hated (c) charmed (d) disgusted
To have no faith is worse than slavery.
(a) bondage (b) freedom (c) liberty (d) hope

* Music of slrange Lands bends with Islam's fire.

(a) neighbour . (b) alien (c) familiar (d) friendly
Music of strange [ands bends with Islam’s fire.

(a) criteria (b) departments (c) fields (d) countries
Music of strange lands bends with Islam’s fire.

(a) hates (b) mixes (c) stands aloof (d) dépar‘ts
Music of strange lands bends with Islam’s f!_re

(a) zest (b) hatred (c) violence (d) frigidity
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12.
.13.
14.
15.
16.
1t
18, ,
19

20.

Our harmony depends on unity,

(a) quarrel (b) disintegration  (c) singleness (d) decline
The European soul |s emply of concord.

(a) blessed (b) void (c) enriched (d) bounteous
Thg European soul |s empty of concord.

(a) oneness (b) disunion (c) war (d) profit
European civilization bends to no Makkah.

(a) economy (b) education (c) schools (d) society
Love's madness has departed from the Muslims. |

(a) dislike (b) contempt (c) devotion (d) deviation
Love's madness has departed from the Muslims.

(a) ended ~~ (b) flourished (c) progressed (d) developed
Blood runs thin in the Muslims' veins.

(a) weak *(b) thick  (c) forceful (d) powerful
Blood runs thin in the Muslims' veins. |

(a) culture (b) societies - - (c) bones ~ (d) minds
The Muslims' ranks are broken. - L
(a) lines (b) satchels = (c) bags d) trunks
The Muslims' hearts are perplexed. : I

(a) overjoyed (b) pleased (c) upset (d) satisfied

The Muslims' prayers are cold.

' (a) passive (b) active (c) warm (d) passionate

MULTIPLE CHOICE QUESTIONS (MCQ's)
Tick (v') the correct option.
| - TEXT-BASED MCQ's

What is real faith?
(a) resolute in one's doing (b) regular  (c) wake early  (d) faith like Abraham
Why was Abraham thrown into fire?

(a) to test his wisdom (b) for spreading magic

(c) for preaching ALLAH's message (d) for breaking idols

What saved Abraham from the fire? |

(a) strong body (k) good luck  (c) powerful friends (d) strong faith in ALLAH

What is worse than slavery?

(a) no faith (b) no knowledge  (c) no money (d) Independence
What kind of honour should Muslims enjoy?
(a) no honour (b) parental honour (c) social honour (d) self-honour

How should the Muslims be drunk?

-(a) lose senses (b) God-drunk (c) unconscious (d) buried

To what ways are the Muslims of today caplive?
(a) ways of this age (b) pious ways (c) good ways (d) ways of Islam
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10.
1.
12
13.
| 14.
15.

16.

17
18.

19,
20.
21,

23

2.

25.

(c) loss of spiritual strength : (d) loss of territory-

SIJNSHINE ENGLISH 11 (cnmmh,,,@
What has caused Muslims to lose their spiritual bond?
(a) poverty .  ~(b) worldly desires . (c) lack of education (d) harsh weather
Why are Muslims' efforts fruitless? ‘ : '
(a) lack of resources (l;';) no teamwork (c) lack of divine love (d) lack of time
What is the condition of the Muslims’ prayers?
(a) spmtual (b) cold (c) concentrated (d) warm
What is the condition of the Muslims’ hearts? |
| ‘ (a) perplexed (b) calm , (c) at peace (dj relaxed
What is the condition of the Muslims’ feelings? '
(a) sincere (b) warm (c) skin-deep [d]‘satisfactory
" How does the blood run in the Muslims’ veins? |
(a) in abundance (b) healthy (c) thin -~ (d) thick
What is the condition of the Muslims’ ranks?
(a) arranged (b) intact " (c) broken (d) unbroken
What unifying force do Muslims have?
(a) race © - (b) politics _ (c) Makkah (d) language
- What is the significance of Makkah in the poem?
(a) syhbol of prayer (b) symbol of history
(c) symbol of unity | (d) symbol of learning
What do the Western people lack?
(a) wealth (b) health (c) money (d) Makkah
" Of what is the soul of Europe empty?
{(a) natural resources (b) law (c) civilization (d) unity
What blends with Islam’s fire?
(a) rules of society : (b) democratic ways
(c) music of strange lands (d) customs of Arabia
What does the poet say about the West's civilization?
~ (a) it bends to Makkah (b) it is splrltually united
(c) it is diverse and disunited (d) it follows Islam
What kind of unilty is missing in the West?
(a) political (b) military (c) religious (d) cultural
What is the emotional state of Muslims according to the poem?
(a) motivated ~ (b) satisfied (c) perplexed (d) hopeful
What has departed from the hearts of Muslims?
(a) hope (b) reason (c) love's madness (d) generosity
What have the Muslims lost? _ '
(a) land (b) love's madness (c) health (d) money
- Why is the poet sad about the Muslim world?
(a) lack of money . (b) lack of soldiers
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% How does Iqbal describe the Western progress?
" (a) spiritual . (b) balanced (c) mechanical (d) inspired
a7, What makes the Muslim nation powerful? e
(a) weapons (b) wealth (c) unity of faith (d) natural resources '
2. How can Muslims regain their glory?
(a) through war o . (b) through modern ideas
(c) through ALLAH's love | R ‘ (d) through tachnoldgy -
2, What kind of leadership does Igbal support? !
(a) based on force A (b}'bas.ed on politics.
(c) based on spiritual wisdom (d) based on science
*'What is the poet's final message in the poem? ; .
(a) seek wealth (b) love ALLAH and unite (c) follow the West (d) enjoy life
3.~ What is the main cause of the downfall of Muslims, according to the poem? -
(@) povérty o (b) lack of science (c) weak faith (d) weak government
32 What is Igbal’s view on modern civilization? - _
_ - (a) spiritually poor  (b) full of faith (c) balanced - - (d) superior
9. Why does Iqbal stress on self-realization?
(a) to gain fame | ' '- | '-(b) to become modern
(c) to know one's divine purpose (d) to earn money
2, What does "God-drunk” symbolize in the poem? |
(a) loss of control  (b) intense divine love  (c) sadness (d) disobedience
35.  What kind of unity does Igbal promote?
(a) national (b) spiritual (c) tribal (d) racial
3. . Why is Makkah central to Muslim unity in Igbal’s poem? '
(a) it is a trade center (b) it is in Arabia
(c) it unites believers (d) it teaches science -
/A What does Igbal say about rituals without faith?
. (a) they are rewarding (b) they build society
(c) they are meaningless » ~ (d) they bring peace
J8. Which value does Igbal associate with strength?
(a) money -(b) knowledge (c) divine love (d) political power
3. Why is spiritual love important in Igbal’s message? -
(a) it gives power (b) it connects to ALLAH (c) it brings unity (d) all of these.
40. How can Muslims bring change in the world, as per Iqbal?
(a) through alliances & ' (b) through oil wealth
(c) through inner reform e (d) through modern fashion
41, What is the theme of cold prayers in the poem?
(a) beauty  (b) formality without spirit  (c) worship excellence  (d) discipline
What is the poet’s tone in the poem?

(a) humorous (b) sorrowful and inspiring (c) neutral ~ (d) romantic
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43, Why does Iqbal mention Europe in the poem?
(a) to praise its culture: (b) to admire its art
‘(c) to warn Muslims : (d) to call for migration
. What Is the poet's opinlon on Muslim youth?
. (;) hopeful and energetic (b) lazy and carefree
(c) proud and successful (d) busy and powerful
45, How does Igbal define real worship?
(a) prayer with discipline (b) prayer with beauty
(c) prayer with warm devotion (d) prayer in group
46. What does the poem criticize most strongly? |
(a) Western governments : (b) Muslim traditions ~
(c) lack of sincere faith (d) poor countries _
47. What future does Igbal hope for Muslims? |
(a) rule over otﬁers : (b) spirifual awakening
- (c) modern democracy (d) Westernization
4.  What happens when Muslims lose love_for ALLAH?
| (a) 'they get rich (b) they progress in science
" (c) they become divided énd Weak (d) they win wars
49. What is the poel’s message about modern influences?
- (a) they are useful _ (b) they are superior
(c) they must be followed blindly (d) they must not weaken faith
50. - Why does Iqbal refer to “music of strange lands”?
(a) to show foreign art (b) to highlight diversity
(c) to show how Islam unites all cultures (d) to criticize music
Exercise of Synonyms
1.A 2.D 3.A 4.C 5.A 6. B 7. B 8.B 9. A 10.C
11.B | 122A | 13.0 | 14.C [.15.A | 16.A [-17.D | 18.A | 19.C | 20.A
Multiple Choice Questions (MCQ's) e
.0 | 2¢ | 30 | 4A | 5D [ 6B | 7.A | 8B [ 9.C | 10.B |
11.A | 122c | 13.¢c | 14.c | 15.c | 16.C | 17.D | 18.D | 19.Cc | 20.C
21.C | 22.C | 23.C | 24.B | 25.C | 26.C | 27.C | 28.C | 29.C | 30.B
31.C | 32.A | 33.C | 34.B | 35B | 36.C | 37.C | 38.C | 39.D [ 40. c
41.B | 42.B | 43.C | 44.A | 45.C | 46.C | 47.B | 48.c | 49.D | 50-C




